
This	episode	contains	three	blocks,	written	to	be	extracted
as	individual	clips	for	a	training	course	on	YouTube	and
other	social	media	platforms.	Every	individual	clip	starts
with	a	"Hook"	mentioned	in	this	script.

YouTube	thumbnail	for	7-minute	episode:	Picture:	Medium	shot
of	three	hosts	in	set	or	recording	location.	Text:	"How	to
framing,	composition	and	move	camera".	Smaller	text:	"Film
and	share	life-change	>	episode	11".	Text	has	priority.

FADE	IN:

INT.	LIVING	ROOM	-	DAY	

Topic:	>>Obey	the	rule	of	thirds<<

YouTube	thumbnail:	Picture:	ADEEL	wondering	with	expression
"really",	picture	with	rule	of	thirds	lines	in	background.
Text:	"Obey	the	rule	of	thirds".	Smaller	text:	"Film	and
share	life-change	>	video	31".

Hook:	Adeel,	CHESSY	and	TARIK	sitting	in	the	living	room.

ADEEL
to	camera,	to	viewer

Rules?	Even	in	Filming?
Urdu:

؟یھ��	ں��م 	Filming 
	؟دعا��

TARIK
to	camera,	to	viewer

That's	right.	They	help	you	frame
your	picture.	Hello	and	welcome	to
framing	and	composition.	My	name	is
Tarik.

Urdu:
ر�ا 	framing 
	وک	ر��ص��	ی�	پآ	ہو	۔ل�لا��!"�	ر�ا	ول��&�	۔ں��&�	ے��رک	ددم	ں��م	ے!�رک	م

۔ے&�	ق.اط	ما!�	ا"��م	۔د��دمآ	شو!ح	ں��م	ق��س	ے� 	composition

ADEEL
to	camera,	to	viewer

And	I'm	Adeel.	We	and	our	friend
Chessy	guide	YOU	to	film	and	share
your	life-changing	story.
It's	helpful	and	it's	good	to:

Urdu:
وک	ی!�ا&�ک	یلا�	ے!�لد��	ی6د!�ز	ی�	پآ	یس��3ح	تسود	ا.ام&�	ر�ا	م&�	۔ں�&�	ل��دع	ں��م	ر�ا

اھ3حا	ہ��	ر�ا	ے&�	را6ددم	ہ��	۔ں��&�	ے��رک	یئام!�&�ر	ی�	پآ	ے��ل	ے�	ے!�رک	رئ��ش	ر�ا	ے!�رک	مل!
:ے&�

INTRO	–	ANIMATION	

Graphic	animation	with	music	and	text:	"Obey	the	rule	of
thirds".	Possibly	animation	of	YouTube	thumbnail.

1.

1.
( )

2.
( )

3.
( )

2.
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NARRATOR
Obey	the	rule	of	thirds

Urdu:
ں�"ک	ید!���ا�3	ی�	ڈرھ��	فآ	ل�;.

INT.	LIVING	ROOM	-	DAY	

Adeel,	the	testifier,	his	friends	Chessy	and	Tarik	sit	in	the
living	room.	Phone	is	already	on	a	tripod	and	camera	app	set
right.	Chessy	moves	in	front	of	camera.	Tarik	explains	to
Adeel	the	rule	of	thirds.	Action	according	to	spoken	text.

Screen	recordings	and	B-rolls	in	between.

ADEEL
So	tell	me,	what	are	the	rules	in
filmmaking?

Urdu:
ں��&�	ل�صا	ا��ک	ے� 	filmmaking 	ؤا����	و��

TARIK
Chessy,	if	you	don't	mind.	Please
stand	over	there.
First,	we	need	to	make	sure	that
the	grid	is	on.	That's	the	square
lines.	Most	apps	have	that
function.	I	use	the	Open	Camera
app.	Usually	the	settings	have	this
gear	icon.	The	grid	is	in	"Camera
preview..."	and	down	to	"Show	a
grid".	And	we	use	the	3x3	lines.	We
have	three	blocks.	Each	is	one
third	of	the	frame.

Urdu:
.ؤا�ح	و&�	ےڑھک	ںا&�و	ی!�ا��"&�م	ہا"��	۔و&�	ہ!�	ضا"��عا	یئوک	وک	پآ	رگا	،یس��3ح

ہدا�H	۔ں��&�	ں��!�ئلا 	square 	ہ��	۔ے&�	نآ	ڈرگ	ہک	ا6و&�	ا!�ا!���	ی!������J	ہ��	ں��م&�	،ےل&��3	ےس	بس
ماع	۔ں�&�	ا��رک	لامع��سا	پ��ا	ہرم��ک	ن�Lا	ں��م	۔ے&�	ا��و&� 	function 	ہ��	ں��م 	apps 	ر��

	۔ے&�	ا��و&�	نک��ئآ	رئ��گ	ہ��	ں��م 	settings 	ر�3	ر�ط
م&�	ر�ا	۔ے&�	ر�3 ". Show	a	grid "	ے3ح��!�	ر�ا	ے&�	ں��م ..."	 Camera	preview "	ڈرگ


	ک��ا	ر&�	۔ں��&�	سکلا��	ن����	سا�3	ےرام&�	۔ں��&�	ے��رک	لامع��سا	ں��!�ئلا!"�یئا&���	ک��ا	ا�	م 	3x3
۔ے&�

ADEEL
Ah-ha,	that's	why	it's	called	rule
of	thirds.

Urdu:
ے&�	ا��ا�ح	ا&�ک	ڈرھ��	فآ	ل�;.	ےسا	ے��ل	یسا	،ہآ

TARIK
You	are	good.	And	it's	about	where
we	place	a	person	or	an	object	in
our	picture	or	frame.	We	use	the
fancy	word	composition	to	describe
that.	Let's	watch	another	video	on
framing	and	composition.

Urdu:

4.

3.

5.

6.

7.

8.
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	ا��	ر��ص��	ی!��3ا	م&�	ہک	ے&�	ں��م	ےرا��	سا	ہ��	ر�ا	۔ا&�ک	ح��حص	ے!�	م��!"�یسک	ں��م	م
ظ!Jل 	fancy 	ے��ل	ے�	ے!�رک	نا��Z	ےسا	م&�	۔ں��&�	ے��ھکر	ںا&�ک	وک	ز��3ح	یسک	ا��	ص!حش

ر�ا	ک��ا	ر�3 	composition 	ر�ا 	framing 	ے��ئآ	۔ں��&�	ے��رک	لامع��سا 	composition
��ں��&�	ے��ھک��د	و��ڈ

Tarik	starts	video	clip	from	his	tablet.

INSERT	-	RULE	OF	THIRDS	

Possibly	same	location	like	above.	Or	grey	backdrop.	Chessy
and	Adeel	in	front	of	camera.	Filmed	horizontally	and
vertically.	Also	other	pictures/videos	used	to	explain.
Action	and	keywords	according	to	spoken	text.

NARRATOR
It	is	okay	to	centre	a	person	or
object	when	the	left	and	right	side
is	kind	of	equal	or	balanced.	Keep
the	most	important	on	the	upper
line	of	your	"Grid".	The	most
important	are	the	eyes	–	or	the
head	of	a	person.	Higher	or	lower
looks	strange	and	is	wrong
according	to	the	"Rule	of	thirds".
When	one	side	is	busy	with	items
then	the	picture	is	out	of	balance.
Move	the	person	to	one	side	and	let
the	person	turn	a	bit	towards	the
camera.	
Frame	your	person	on	one	of	the
lines.	Also	the	head	and	possibly
the	eyes	should	be	on	the	upper
line.	If	it's	off	the	lines,	it
does	not	look	nice.
No	matter	on	what	side	your	person
is	placed,	use	the	grid	for
orientation.
We	call	the	space	between	head	and
upper	edge	"Headroom".	And	the
space	between	the	person	looking
and	the	edge	we	call	"Looking
room".	Even	when	the	person	looks
straight	to	the	camera	but	their
body	looks	towards	the	right	or
left	of	the	picture.	Chessy	has
space	to	look	at.
To	improve	this	picture	you	can
create	depth	to	your	image.	Simply
put	your	camera	to	one	side	and
film	at	an	angle	-	less	than	90
degrees	to	the	background.	You	can
add	a	foreground	and	a	background.
That	improves	your	image.
The	rule	of	thirds	applies	not	only
to	a	person.	You	can	frame	all
kinds	of	things	this	way.

Urdu:

4.

9.
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ں��م	نا��مرد	وک	ز��3ح	ا��	ص!حش	یسک	و��	و&�	نHا���م	ا��	ر��ا"��	فرط	ں��ئاد	ر�ا	ں��ئا��	ب�ح
بس	۔ں��ھکر	وک	ز��3ح	م&�ا	ےس	بس	ر�3	نئلا	ی"�Lا	ی� "	 Grid "	ے!��3ا	۔ے&�	ک��ھؕ�	ا!�ھکر

ب���حع	عضو	ا3ح��!�	ا��	ا3ح!�وا	ہدا�H	ت&���	۔رس	ا�	ص!حش	یسک	ا��	-	ں��&�	ں��ھک!�آ	م&�ا	ےس
ی.اس	ت&���	فرط	ک��ا	ب�ح	۔ے&�	طل!ع	ق��اطم	ے� ".	 Rule	of	thirds ""	ر�ا	ے&�	ا��گل

ر�ا	ں��ئا�ح	ےل	فرط	ک��ا	وک	ص!حش	۔ے&�	ی��و&�	ر&�ا��	ےس	نHا���	ر��ص��	و��	ں�&�	ی�3c	ں�3��bح
dُےس	��ھ�fا	اس	ےرم��ک	ی�	فرط	ے!�ڑم	وک	۔ں��&�ک

	ں��م	نئلا	ک��ا	یسک	وک	ص!حش	ے!��3ا!"�ر�3	ر�ط	ہ!�کمم	ر�ا	رس	ہولاع	ے�	سا	ں�"ک	م
ا&�ر	گل	ں��&�!�	اھ3حا	ہ��	و��	،ے&�	ر�د	ےس	ں�!�ئلا	ہ��	رگا	۔ں��ئ&�ا3ح	ی!�و&�	ر�3	نئلا	ی"�Lا	ں��ھک!�آ

orientation 	،ے&�	فرط	سک	ص!حش	ا�	پآ	ہک	ے&�	ا��ڑ�3	ں��&�!�	ق"!
	یئوک	ےس	سا.ے&�
ں�"ک	لامع��سا	ا�	ڈرگ	ے��ل	ے�

ر!ط!�	ر�ا	۔ں��&�	ے��&�ک "	 Headroom "	وک	ہگ�ح	ی�	نا��مرد	ے�	ےرا!�ک	ی"�Lا	ر�ا	رس	م&�
ے��&�ک "	 Looking	room "	م&�	ےس�ح	ہگ�ح	ی�	نا��مرد	ے�	ےرا!�ک	ر�ا	ص!حش	ےلا�	ے!�آ

ا�	سا	نک��ل	ے&�	ا��ھک��د	فرط	ی�	ےرم��ک	اھد��س	ص!حش	ہو	ب�ح	ہک	ک��	ںا&���	۔ں��&�
وک	ر��ص��	سا۔ے&�	ہگ�ح	ے��ل	ے�	ے!�ھک��د	سا�3	ے�	یس��3ح	۔و&�	فرط	ں��ئا��	ا��	ں��ئاد	مس�ح

ک��ا	وک	ےرم��ک	ے!��3ا	س��	۔ں��&�	ے��کس	ا!��� 	depth 	ی�	ر��ص��	ی!��3ا	پآ	ے��ل	ے�	ے!�ا!���	ر��&���
پآ	۔مک	ی"گڈ	 90 	ےس 	background 	-	ں�"ک	مل!
	ر�3	ہ��اH	ک��ا	ر�ا	ں��ھکر	فرط

ر��&��� 	image 	ی�	پآ	ےس	سا	۔ں��&�	ے��کس	رک	لماش 	background 	ر�ا 	foreground
ح"ط	سا	پآ	۔ے&�	ا��و&�	ں��&�!�	وگلا	ر�3	ص!حش	ک��ا	فرص 	rule	of	thirds 	۔ے&�	ی��و&�


	وک	ز��3ح	ی�	مس�
	ر&�!"�۔ں��&�	ے��کس	رک	م

Different	pictures	(group	of	person,	animals,	plants,
landscapes	and	so	on	with	rule	of	thirds	lines	displayed.
With	music.	Display	keywords:	"Framing	and	composition"	at
the	end	of	the	video.	About	30	seconds	long.	Adjustable
according	to	clip	length	of	together	3	minutes.

NARRATOR	(CONT’D)
This	was	only	the	surface	on
"Framing	and	composition".	Use
these	keywords	to	go	deeper.	There
is	plenty	of	information	online.

Urdu:
نا	ے��ل	ے�	ے!�!�ا�ح	د�bم	۔یھ��	حطس	ی� "	 composition 	ر�ا 	Framing "	فرص	ہ��

ں��&�	دو�حوم	تامولعم	ی.اس	ت&���	نئلا	نآ	۔ں�"ک	لامع��سا	ا�	ظا!Jلا	ہ���لطم

INT.	LIVING	ROOM	-	DAY	

Continue	with	Adeel,	Chessy	and	Tarik.

CHESSY
Tarik,	I	hear	people	say:	When	you
know	the	rules,	you	can	break	them.
Is	that	correct?

Urdu:
نا	پآ	و��	ں�&�	مولعم	ل�صا	وک	پآ	ب�ح	:ے&�	ا!�س	ے��&�ک	ہ��	وک	ں�گول	ے!�	ں��م	،ق.اط
؟ے&�	ح��حص	ہ��	ا��ک	۔ں��&�	ے��کس	ڑ���	وک

TARIK
That	is	correct.	But	you	need	to
have	a	REASON	to	break	a	rule.

Urdu:
ی.�"ض	ا!�و&�	ہ�حو	ک��ا	سا�3	ے�	پآ	ے��ل	ے�	ے!�ڑ���	وک	ل�صا	یسک	نک��ل	۔ے&�	تسرد	ہ��
ے&�

CHESSY
That's	true.

Urdu:

10.

5.

11.

12.

13.
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ے&�	چس	ہ��

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	Social	Media<<

Call	to	action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	and	other	keywords	are	displayed
when	mentioned.	Person	talking	is	visible	all	the	time.

TARIK
to	camera,	to	viewer

There	is	plenty	of	information
online	about	"Framing	and
composition".	In	your	search	also
include	"Symmetry",	"Leading	lines"
and	"Shapes".

Urdu:
۔ں��&�	دو�حوم	تامولعم	ی!
ا�	نئلا	نآ	ں��م	ےرا��	ے� "	 composition 	ر�ا 	Framing 	۔

لماش	یھ�� "	 shapes "	ر�ا "	 Symmetry"،	"Leading	lines "	ں��م	شلا��	ی!��3آ
ں�"ک

CHESSY
to	camera,	to	viewer

Apply	the	rule	of	thirds	to	your	c.
Practice	framing	with	your	friend
and	with	different	items	around
you.	Take	pictures.	Your	framing
will	improve	and	your	viewers	will
appreciate	a	well	made	video.
If	you	want,	please	send	your
pictures	to	us.	We'd	love	to	see
your	work.

Urdu:
ے!��3ا	ر�ا	ھ��اس	ے�	تسود	ے!��3ا	۔ں�"ک	قلاطا	ا� 	rule	of	thirds 	ر�3 	filming 	ی!��3ا


	ھ��اس	ے�	ءا��شا	فل��!حم	درگ	درا!"���ص��	۔ں�"ک	قشم	ی�	گ!�م"�ی�	پآ	۔ں��ل	ں

!"��"ط	ن�"��&���	ن�"!طا!�	ے�	پآ	ر�ا	ی6و&�	ر��&���	گ!�مJ�ہ	ےس	یئا!���	یئگ	��ف�"ع��	ی�	و��ڈ
د!�س�3	ا!�ھک��د	ما�	ا�	پآ	م&�	۔ں���ح��ھ��	ں��م&�	ر��اص��	ی!��3ا	و��	ں��&�ا3ح	پآ	رگا	۔ے6	ں�"ک
ے6	ں�"ک

ADEEL
to	camera,	to	viewer

You	will	find	us	in	connection	with
"Film	and	share	life-change".	Till
then.

Urdu:
ک��	ب��	۔ے6	ں��ئا�3	کلس!�م	ےس "	 Film	and	share	life-change ""	ں��م&�	پآ

ےئل	ے�

ALL
to	camera,	to	viewer

Bye	bye.
Urdu:

ظ!
اح	اد!ح

Short	graphical	credits	and	contact	details.	No	fade	to
black.

6.

14.
( )

15.
( )

16.
( )

17.
( )
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Consider	an	extra	export	with	20	seconds	end	screen	time	for
YouTube.

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	7-minute	episode	(broadcast	and	YouTube)<<

TARIK
to	camera,	to	viewer

In	the	next	video	part	we	continue
with	framing	a	person.

Urdu:
��
	ی�	ص!حش	ک��ا	م&�	ں��م	ےصح	ےل6ا	ے�	و��ڈ!"�۔ے6	ں��ھکر	ی.ا�ح	ا!�رک	گ!�م

ALL
to	camera,	to	viewer

See	you.
Urdu:

ں��&�	ے��لم	دل�ح

BRIDGE	–	ANIMATION	

Short	graphic	animation	(without	text)	as	a	fade	or	whoosh
with	music	or	sound	effect	to	bridge	to	next	topic.

INT.	LIVING	ROOM	-	DAY	

Topic:	>>Manage	shot	sizes<<

YouTube	thumbnail:	Picture:	Chessy	pointing	hands	between
head	and	stomach	with	expression	"sizing",	hand-drawn	picture
of	shot	sizes	in	background.	Text:	"Manage	shot	sizes".
Smaller	text:	"Film	and	share	life-change	>	video	32".

Hook:	Adeel,	Chessy	and	Tarik	sitting	in	the	living	room.
Chessy	moves	hands	to	show	sizes.

CHESSY
to	camera,	to	viewer

Today	we	can	check	Tarik's	drawing
abilities.
He	will	size	a	body	for	filming.
Welcome.	My	name	is	Chessy.
Together	with	my	friends	Adeel	and
Tarik	we	guide	YOU	to	film	and
share	your	life-changing	story.
When	working	with	others	you	must:

Urdu:
۔ں��&�	ے��کس	چ!�ا�ح	وک	ں�����حلاص	ی� 	drawing 	ی�	ق.اط	م&�	جآ

ے!��3ا	۔ے&�	یس��3ح	ما!�	ا"��م	د��دمآ	شو!ح	۔ا6	ےرک	زئاس 	body 	ک��ا	ے��ل	ے� 	filming 	ہو
ں��&�	ے��رک	یئام!�&�ر	ی�	پآ	ے��ل	ے�	مل!
	م&�	رک	لم	ھ��اس	ے�	ق.اط	ر�ا	ل��دع	ں���سود
۔ں��&�	ے��رک	کا"��شا	ا�	ی!�ا&�ک	یلا�	ے!�لد��	ی6د!�ز	ی�	پآ	ر�ا
:وک	پآ	ت�
و	ے��رک	ما�	ھ��اس	ے�	ں�"سود

7.

18.
( )

19.
( )

8.

9.

20.
( )
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INTRO	–	ANIMATION	

Graphic	animation	with	music	and	text:	"Manage	shot	sizes".
Possibly	animation	of	YouTube	thumbnail.

NARRATOR
Manage	shot	sizes.

Urdu:
ں�"ک 	manage 	وک	زئاس	ے� 	shot 	۔

INT.	LIVING	ROOM	-	DAY	

Adeel,	the	testifier,	his	friends	Chessy	and	Tarik	sit	in	the
living	room.	Paper	and	pen	or	pencil	on	table.	Action
according	to	spoken	text.	B-rolls	in	between.

TARIK
to	camera,	to	viewer

For	you	to	communicate	well	with
your	team	members	you	need	some
common	terms.	For	example	for	the
different	shot	sizes.	When	I	tell
my	camera	operator	I	want	a	medium
shot,	he	needs	to	know	what	I'm
talking	about.

Urdu:
ماع	ھ3حک	وک	پآ	ے��ل	ے�	ے!�رک	ت��3ح	تا��	ح"ط	یھ3حا	ھ��اس	ے�	ن��کا.ا	ے�	م�ؕ��	ی!��3ا
ں��م	ب�ح	۔ے��ل	ے�	زئاس	ٹاش	فل��!حم	ر�3	ر�ط	ے�	لا�tم	۔ے&�	تر�"ض	ی�	تاحلاطصا
ا!�!�ا�ح	ہ��	ےسا	و��	،ے��&�ا3ح	ٹاش	م��ڈ��م	ک��ا	ےھ�حم	ہک	ں�&�	ا��&�ک	ےس	رؕ��"�3آ	ہرم��ک	ے!��3ا
.ں�&�	ا&�ر	رک	تا��	ں��م	ےرا��	ے�	سک	ں��م	ہک	ا6و&�

Tarik	takes	an	empty	paper	and	draws	the	outline	of	a	person.
Paper	visible.	He	draws	the	lines	of	shot	sizes	and	writes
keywords	as	he	talks.	Also	shown	on	real	person.

TARIK	(CONT’D)
There	are	definitely	people	who	can
draw	better.	But	you	probably
figure	out	what	it	is.

Urdu:
وک	پآ	نک��ل	۔ں��&�	ے��کس	رک 	draw ��J����!ی	ر�ط	ر�3	ےس��ا	گول	ں��&�	و�ح	&�����ر	زاد!�ا	ں��م	

ے&�	ا��ک	ہ��	ہک	ا6	ےئا�ح	ل3ح	ہ���3	د��اش

CHESSY
Sure.	It's	you.

Urdu:
۔و&�	م��	ہ��	ر�"ض

TARIK
It's	not	me.	It's	art.
Let's	start	with	the	whole	body
from	bottom	to	head.	We	call	this
"Wide	Shot"	or	"WS"	for	short.	Some
people	call	this	full	shot.	There
are	different	terms	for	the	same
thing.

(MORE)

10.

21.

11.

22.
( )

23.

24.

25.
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TARIK	(CONT'D)
Also,	where	exactly	a	"Medium	Shot"
"MS"	is,	varies.	For	some	people
it's	further	down.	Somewhere	here
is	quite	common.	Just	talk	to	your
team	and	define	your	own	terms.
Then	the	"Close	Up"	"CU"	for	short.
If	we	want	to	go	closer,	then	we
film	an	"Extreme	Close	Up",	and
call	this	"ECU".	We	can	also	film	a
ECU	of	the	a	hand	for	example.
We	have	an	extreme	close	up	so	we
also	have	an	"Extreme	Wide	Shot".
Like	a	person	standing	in	front	of
the	house.
Just	above	the	knee	we	have	a
"Medium	Wide	Shot",	a	"MWS".
And	let's	add	the	"Medium	Close	Up"
"MCU"	here.
As	I	said,	the	terms	varies	from
director	to	director.
Never	put	a	part	of	your	body	which
can	move	to	the	edge.	Never	frame
only	the	head.	That	looks	like	you
killed	the	person.	Or	elbow	or
knee.	Don't	cut	there.	It	just
doesn't	look	nice.

Urdu:
۔ے&�	ن!
	ہ��	۔ں�&�	ں��&�!�	ں��م	ہ��

ا�� "	 wide	shot "	ےسا	م&�	۔ں�"ک	ع�"ش	ےس	مس�ح	ےر��3	ک��	رس	ےس	ے3ح��!�	ے��ئآ
ز��3ح	ی&�	ک��ا	۔ں��&�	ے��&�ک 	full	shot 		ےسا	گول	ھ3حک	۔ں��&�	ے��&�ک "	 WS "	ں��م	رص��!حم

	،ہولاع	ے�	سا	۔ں��&�	تاحلاطصا	فل��!حم	ے��ل	ے�
ہ��	ے��ل	ے�	ں�گول	ھ3حک	۔ے&�	ا��و&�	فل��!حم	،ے&� "	 medium	shot"	"MS "	ل�لا��	ںا&��ح

طئا"ش	ی!��3ا	ر�ا	ں�"ک	تا��	ےس	م�ؕ��	ی!��3ا	س��	۔ے&�	ماع	ی!
ا�	ک��	ںا&���	۔ے&�	ے3ح��!�	د�bم

	م&�	رگا	۔�"�ا!�ا�ح	ب "Close	Up"	"CU "	ے��ل	ے�	رص��!حم	رھ�3	۔ں�"ک	تحاضو	ی�

ے��&�ک "	 ECU 
"	ےسا	ر�ا	ں��&�	ے��رک	مل! "	 extreme	close	up "	ک��ا	م&�	و��	،ں��&�	ے��&�ا3ح

ک��ا	سا�3	ےرام&�	۔ں��&�	ے��کس	رک	مل! 	ECU 	ی�	ھ��ا&�	م&�	ر�3	ر�ط	ے�	لا�tم	۔ں��&�

۔ے&�	یھ�� "	 extreme	wide	shot "	سا�3	ےرام&�	اذ&�ل	ے&� 	extreme	close	up
۔ص!حش	اcھک	ے!�ماس	ے�	رھگ	ےس���ح

۔ے&� "	 MWS "	ک��ا "،	 medium	wide	shot "	ک��ا	سا�3	ےرام&�	ر�Lا	ل�لا��	ے�	ے!ؕ��ھگ
ر&�		،ا&�ک	ے!�	ں��م	ہک	اس���ح	۔ں�"ک	لماش	وک "	 Medium	Close	Up"	"MCU "	ںا&���	ر�ا

و�ح	ں��ئاyل	ہ!�	یھ��ک	ہصح	اس��ا	ا�	مس�ح	ے!��3ا	۔ں��&�	ی��و&�	فل��!حم	طئا"ش	ی�	رؕ�ک�"ئاڈ

	وک	رس	فرص	یھ��ک	۔ےئا�ح	ک��	ےرا!�ک!"�سا	ے!�	پآ	ہک	ے&�	ا��گل	اس��ا	۔ں�"ک	ہ!�	م

ا��گل	ں��&�!�	اھ3حا	ہ��	۔ں�ؕ��ا�	ہ!� 	frame 	ںا&�و	۔ے!ؕ��ھگ	ا��	ی!�&�ک	ا��	۔ے&�	ا��د	رام	وک	ص!حش
۔ے&�

ADEEL
Can	I	practice	that?

Urdu:
؟ں�&�	ا��کس	رک	قشم	ی�	سا	ں��م	ا��ک

TARIK
Go	ahead.

Urdu:
۔ر�"ض

Group	moves.	Tarik	in	front	of	camera.	Adeel	and	Chessy
behind.	Paper	with	shot	sizes	on	one	side.

26.

27.
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On	the	other	side	camera	view,	kind	of	POV.

TARIK
Adeel,	give	me	a	wide	shot.
And	Chessy	you	check,	please.

Urdu:
۔ں�"ک	ک��3ح	پآ	یس��3ح	ر�ا	۔ود	ٹاش	ڈ��ئا�	ک��ا	ےھ�حم	ل��دع

CHESSY
Yes,	it's	correct.

Urdu:
ے&�	تسرد	ہ��	،ںا&�

TARIK
Then	Chessy,	give	me	a	close	up	and
Adeel	you	check,	please.

Urdu:
۔ز��ل�3	،و"ک	ک��3ح	م��	ل��دع	ر�ا	ود 	close	up 	ےھ�حم	،یس��3ح	رھ�3

ADEEL
I	would	frame	it	even	closer.

Urdu:

	یھ��	ر�ا	ےسا	ں��م�"�۔ا6	ں�د	رک	ب

TARIK
Just	take	a	picture	and	let	me	see.

Urdu:
ں��د	ے!�ھک��د	ےھ�حم	ر�ا	ں��ل	ر��ص��	ک��ا	س��

Overview.	Tarik	checks	the	picture	and	shows	how	to	set	eye
level.

TARIK	(CONT’D)
Yes,	tighter	is	correct.
I	just	remember	one	more	important
thing.	Just	watch	this.

Urdu:
وھک��د	ہ��	س��	۔یئآ	دا��	تا��	م&�ا	ر�ا	ک��ا	ےھ�حم	۔ے&�	تسرد	ا!���ا	،ںا&�

Tarik	starts	video	clip	from	his	tablet.

INSERT	–	EYE	LEVEL	

Picutre,	B-roll	and	text	according	to	Narration.

NARRATOR
Make	sure	you	film	a	person	on	eye
level.	The	camera	lens	must	be	the
same	height	like	the	eyes	of	the
person.
Go	to	the	person	and	ask	FIRST	if
you	can	take	the	eye	level.	Hold
your	flat	hand	to	your	body	and
adjust	your	camera.	Put	the	lens
about	four	inches,	that	is	about
ten	centimetres,	lower.

(MORE)

28. 	(CONT'D)

29.

30.

31.

32.

33.

12.

34.
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NARRATOR	(CONT'D)
The	four	inches	or	ten	centimetres
are	because	we	keep	the	person's
eyes	in	the	upper	area	of	the
frame.	For	that	we	tilt	the	camera
down.	But	we	want	the	camera
straight.	It	just	looks	better.
That	is	a	general	rule.	You	can
change	the	hight	of	the	camera	if
another	hight	improves	the	person's
appearance	in	front	of	camera.
If	you	want	to	lift	a	person	up,
film	him	from	below.	It's	like	we
look	to	a	king	or	a	good	leader.	If
you	want	to	bring	someone	down,
film	him	from	above.	Like	parents
look	down	at	a	child	sometimes	when
they	scold	it.

Urdu:
ی�	س!���ل	ے�	ےرم��ک	ں�"ک	مل!
	ر�3 	eye	level ��J����!ی	ں��ئا!���	ہک	پآ	یسک	ص!حش	وک	

۔ے��&�ا3ح	ی!�و&�	ک��	ں�ھک!�آ	ی�	ناس!�ا	یئا3ح!�وا
ےل	ل���ل	یئآ	ا�	پآ	ا��ک	ہک	ں��ھ3حو�3	ےل&��3	ےس	بس	ر�ا	ں��ئا�ح	سا�3	ے�	ص!حش	سا

س!���ل	۔ں�"ک	ٹس�حڈ��ا	وک	ہرم��ک	ے!��3ا	ر�ا	ں��ھکر	ر�3	مس�ح	ے!��3ا	وک	ھ��ا&�	ے!��3ا	۔ں��&�	ے��کس
یؕ�!���س	سد	ا��	چ!�ا	را3ح	۔ں��ھکر	ے3ح��!�	،رؕ���م	یؕ�!���س	سدً	}���"�J��	ی!�ع��	،چ!�ا	را3حً	}���"�J��	وک

	وک	ں�ھک!�آ	ی�	ص!حش	م&�	ہک	ں��&�	ے��و&�	ے��ل	سا	رؕ���م!"�ں��م	ےصح	ی"�Lا	ے�	م
ہرم��ک	اھد��س	م&�	نک��ل	۔ں��&�	ے��ا�ھ�ح	ے3ح��!�	وک	ےرم��ک	م&�	ے��ل	ے�	سا	۔ں��&�	ے��ھکر

height 	ر�ا	یئوک	رگا	۔ے&�	ل�صا	یمومع	ک��ا	ہ��	.ے&�	ا&�ر	گل	ر��&���	ہ��	۔ں��&�	ے��&�ا3ح
ی�	ےرم��ک	پآ	و��	ے&�	ی��ا!���	ر��&���	وک	ل�ش	ی"&�ا!ط	ی�	ص!حش	ے!�ماس	ے�	ےرم��ک

ں��&�	ے��کس	رک	ل��د���� 	height
اس��ا	ہ��	۔ں�"ک	مل!
	ےس	ے3ح��!�	ےسا	و��	ں��&�	ے��&�ا3ح	ا!�اھکدِ	ر�Lا	وک	ص!حش	یسک	پآ	رگا
ے3ح��!�	وک	یسک	پآ	رگا	۔ں��&�	ے��ھک��د	وک	ام!�&�ر	ےھ3حا	ا��	ہاشدا��	یسک	م&�	ےس���ح	ے&�	ی&�
ے!ؕ��!�اڈ	وک	ے3ح��	یھ��ک	یھ��ک	ن��دلا�	ےس���ح	۔ں�"ک	مل!
	ےس	ر�Lا	ےسا	و��	ں��&�	ے��&�ا3ح	ا!�لا
۔ں��&�	ے��ھک��د	ا3ح��!�	ےسا	ر�3

INT.	LIVING	ROOM	-	DAY	

Back	to	Adeel,	Chessy	and	Tarik.	Tarik	shows	10	cm	with	two
fingers.

TARIK
For	a	testimony	video	stay	on	eye
level	and	a	bit	lower.

Urdu:
ے3ح��!�	اس	اf�ھ��	ر�ا	ں��&�ر	ر�3 	eye	level 	ے��ل	ے�	و��ڈ��	ی�	ی&�ا�گ

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	Social	Media<<

Call	to	action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	is	displayed	when	mentioned.
Person	talking	is	visible	all	the	time.

13.

35.

14.
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TARIK	(CONT’D)
to	camera,	to	viewer

Please	practice	these	shot	sizes
with	your	friends.	Take	pictures.
Please	send	them	to	us.

Urdu:
��ص��	۔ں�"ک	قشم	ی�"�ےرام&�	ں��&�!�ا	۔ں��ل	ں 	sizes 	ٹاش	نا	ھ��اس	ے�	ں���سود	ے!��3ا

۔ں�"ک 	share 	ھ��اس

ADEEL
to	camera,	to	viewer

You	find	us	in	connection	with
"Film	and	share	life-change".
If	you	want,	we	can	send	you	a
picture	of	the	drawing	of	Tarik.
Just	ask	us	for	it.

Urdu:
۔ے6	ں��ئا�3	کلس!�م	ےس "	 Film	and	share	life-change "ں��م&�	پآ

م&�	س��	۔ں��&�	ے��کس	ج��ھ��	ر��ص��	ی�	گ!�ئا.ڈ	ی�	ق.اط	وک	پآ	م&�	و��	ں��&�ا3ح	پآ	رگا
۔ں�"ک	تسا�!حرد	ے��ل	ے�	سا	ےس

CHESSY
to	camera,	to	viewer

Have	fun	and	see	you	in	the	next
video	about	camera	movements.

Urdu:
و��ڈ��	یل6ا	ے��ل	ے�	ے!�!�ا�ح	ں��م	ےرا��	ے� 	camera	movements 	ر�ا	ں�&�	ز�د!�ا	فطل

۔ں��&�	ے��لم	ں��م

ALL
to	camera,	to	viewer

Bye	bye.
Urdu:

ظ!
اح	اد!ح

Short	graphical	credits	and	contact	details.	No	fade	to
black.	Consider	an	extra	export	with	20	seconds	end	screen
time	for	YouTube.

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	7-minute	episode	(broadcast	and	YouTube)<<

CHESSY
It	takes	a	bit	of	practice.

Urdu:
ے&�	تر�"ض	ی�	ے!�رک	قشم	یس	یf�ھ��	ے��ل	ے�	س

TARIK
to	camera,	to	viewer

Also	YOU	will	manage	the	shot
sizes.	After	this	episode	you	have
time	to	practice.
Next	are	the	camera	movements.

Urdu:
ے�	پآ	دع��	ے�	طس�
	سا	۔ے6	ں�"ک	ما!ط��!�ا	یھ��	ا�	زئاس	ے�	ٹاش	پآ	ہولاع	ے�	سا

۔ے6	ں��ئا�ح	ر�3 	camera	movements 	دع��	ے�	سا	۔ے&�	ت�
و	ا�	ے!�رک	قشم	سا�3

36.
( )

37.
( )

38.
( )

39.
( )

15.

40.

41.
( )
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ALL
to	camera,	to	viewer

See	you.
Urdu:

ں��&�	ے��لم	دل�ح

BRIDGE	–	ANIMATION	

Short	graphic	animation	(without	text)	as	a	fade	or	whoosh
with	music	or	sound	effect	to	bridge	to	next	topic.

INT.	LIVING	ROOM	-	DAY	

Topic:	>>Master	camera	movements<<

YouTube	thumbnail:	Picture:	Tarik	with	phone	and	with
expression	"Gosh!",	arrow	for	moving	in	background.	Text:
"Master	camera	movements".	Smaller	text:	"Film	and	share
life-change	>	video	33".

Hook:	Tarik	guiding	Adeel	and	Chessy	in	their	camera	moves.

TARIK
Very,	very	slow	guys.	We	don't	want
our	viewers	to	get	sick.

Urdu:
ںئ��ا�ح	کھ��	ن�"!طا!�	ےرام&�	ہک	ے��&�ا3ح	ں��&�!�	م&�	۔ں���سود	ہ��س&�آ	ت&���	،ت&���

TARIK	(CONT’D)
to	camera,	to	viewer

When	you	move	your	camera,	do	it
slowly.	Great	you	are	here.
Welcome.	My	name	is	Tarik.	I'm	here
with	my	friends	Adeel	and	Chessy.
Control	your	moves	and:

Urdu:
شو!ح	ں��&�	ںا&���	پآ	تسدر��H،	ں�"ک	ےس	ہ��س&�آ	و��	ں��لد��	ہگ�ح	ی�	ہرم��ک	ے!��3ا	پآ	ب�ح
دو�حوم	ںا&���	ھ��اس	ے�	یس��3ح	ر�ا	ل��دع	ں���سود	ے!��3ا	ں��م	ے&�	ق.اط	ما!�	ا"��م	!د��دمآ

۔ں�"ک 	Control 	وک 	moves 	ی!��3ا۔	ں�&�

INTRO	–	ANIMATION	

Graphic	animation	with	music	and	text:	"Master	camera
movements".	Possibly	animation	of	YouTube	thumbnail.

NARRATOR
Master	camera	movements.

Urdu:
	ں��!���	ر&�ام	ے� 	camera	movements 	۔

INT.	LIVING	ROOM	-	DAY	

Adeel	and	Chessy	operating	phone	camera.	Tarik	guiding	them.

42.
( )

16.

17.

43.

44.
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18.

45.

19.
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TARIK
to	camera,	to	viewer

Please	get	your	phone	out	and	go	to
your	camera	app.	Follow	us	along.

Urdu:
ں��ل3ح	ھ��اس	ےرام&�	۔ں��ئا�ح	ر�3	پ��ا	ہرم��ک	ے!��3ا	ر�ا	ں��لا�!�	ن�!
	ا!��3ا

Picture	with	drawing	of	movements	on	one	side.	On	the	other
side	camera	view	of	one	camera,	kind	of	POV.	Action	according
to	spoken	text.	B-rolls	in	between.

Show	operating	camera	as	well.

TARIK	(OFF	SCREEN,	CONT’D)
Pan	right,	please.	The	direction	is
given	from	the	viewpoint	of	the
camera	operator.	So	pan	to	the
right	side.	-
Great.	Now	tilt	up.	-

Urdu:
و��	۔ے&�	ی��ا�ح	ید	ےس	ر!ط!�	ہط�J!�	ے�	رؕ��"�3آ	ہرم��ک 	direction 	ں�"ک 	pan 	فرط	ں��ئاد

۔ں�"ک 	tilt 	فرط	ی�	ر�Lا	با	اھ3حا	ت&���-	ں�"ک 	pan 	فرط	ں��ئاد

ADEEL
Tilt,	what	is	tilt?	Okay	here.	Up.

Urdu:
ر�Lا	۔ںا&���	ے&�	ک��ھؕ�	؟ے&�	ا��ک 	tilt،	tilt 	۔

TARIK
Exactly.	That	is	right.
Then	dolly	out.

Urdu:
dolly	out 	رھ�3۔ے&�	ح��حص	ہ��	۔ل�لا��

CHESSY
moves	in	wrong	direction

Where	is	dolly?	-	I	found	it.
Urdu:

ا��گ	لم	ےھ�حم-	؟ے&�	ںا&�ک	یلوڈ

TARIK
OUT	is	away	of	the	person	or
object.	Yes,	correct.
Then	truck	left.

Urdu:
		 truck	left 	رھ�3	۔تسرد	،ںا&�	۔ے&�	ا!�و&�	ر�د	ےس	ز��3ح	ا��	ص!حش	یسک	ٹؤآ	

TARIK	(CONT’D)
to	camera,	to	viewer

All	the	movements	you	can	easily
find	online.

Urdu:
ں��&�	ے��کس	رک	شلا��	نئلا	نآ	ےس	ی!�اسآ	پآ	و�ح 	movements 	مام��

Display	on	screen	text:	"Camera	movements"	when	mentioned.
Tarik	shows	tripod	when	mentioned.

46.
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TARIK	(CONT’D)
to	camera,	to	viewer

The	keyword	for	your	search	is:
"Camera	movements".	And	-	please
practice	yourself.
Another	thing	is	this:	How	to
stabilize	your	camera.
Of	course	a	tripod	is	best.	There
are	other	ways	as	well.	Watch	out.

Urdu:
۔ں�"ک	قشم	دو!ح	-	ر�ا	۔ "Camera	movements "	:ے&�	ظ!Jل	ید��ل�	ا�	شلا��	ی�	پآ

۔ں��&�	ے��کس	رک	اcھک	ےس	یطو��ضم	ےس��ک	وک	ےرم��ک	ے!��3ا	:ے&�	ہ��	ز��3ح	ر�ا	ک��ا
�"ط	یھ��	ر�ا	ہولاع	ے�	سا	۔ے&�	ح��حص	ل�لا��J�ے	۔ں��&�	نا��ھد	ں��ھکر 	tripod ��J����!{	ً

Tarik	starts	video	clip	from	his	tablet.

INSERT	-	STABILIZING	THE	PHONE	CAMERA	

First	some	pictures	on	how	to	stabilize	the	phone,	e.g.
table,	door,	wall,	tree,	pole,	pillar	...	Then	narrator	and
explanations	on	stable	movements	and	recording	movements.
Action	according	to	spoken	text.	In	between	BTS	style	filming
=	scene	is	visible.

NARRATOR
after	some	pictures

To	hold	a	phone	stable	with	your
hands,	press	your	elbow	to	your
chest.	Hold	your	phone	with	both
hands.	For	panning	and	tilting,
move	your	body	as	well.	Move	your
phone	slowly.	Move	your	phone	from
a	meaningful	picture	to	a
meaningful	picture.
For	recording:	Start	your	camera.
Let	it	record	for	at	least	10
seconds	and	then	you	move	and	again
record	10	seconds	before	you	stop
the	recording.	If	you	find	out	in
editing	that	you	cannot	use	the
camera	move,	then	you	still	have
two	fixed	shots.

Urdu:
۔ں��ئا��د	ےس	ے!���س	ے!��3ا	وک	ی!�&�ک	ی!��3ا	،ے��ل	ے�	ے!�ھکر	اھد��س	وک	ن�!
	ےس	ں�ھ��ا&�	ے!��3ا

مس�ح	ے!��3ا	،ے��ل	ے� 	tilting 	ر�ا 	panning 	۔ں�cک�3	ےس	ں�ھ��ا&�	ں�!�ود	وک	ن�!
	ے!��3ا
ر��ص��	ی!�عما��	وک	ن�!
	ے!��3ا	۔ں�"ک 	move 	ےس	ہ��س&�آ	وک	ن�!
	ے!��3ا	۔ں��د	تکرح	یھ��	وک

زا	مک	ےسا	۔ں��لوھک	ہرم��ک	ا!��3ا	:ے��ل	ے�	گ!�ڈرا��.	۔ں�"ک 	move 	ک��	ر��ص��	ی!�عما��	ےس
ڈ!�ک��س	سد	ےل&��3	ےس	ے!�رک	د!���	گ!�ڈرا��.	پآ	رھ�3	ر�ا	ں�"ک	ڈرا��.	ک��	ڈ!�ک��س	 10 	مک

move 	ہرم��ک	پآ	ہک	ے&�	ا��ل3ح	ہ���3	ں��م 	editing 	وک	پآ	رگا	۔	ں�"ک	ڈرا��.	ر�ا	ک��
۔ں��&�	سؕ�اش 	fixed 	ود	سا�3	ے�	پآ	یھ��	ب��	،ے��کس	رک	ں��&�!�	لامع��سا

INT.	LINING	ROOM	-	DAY	

Continue	with	Adeel,	Chessy	and	Tarik.	Tarik	with	phone
demonstrating	what	he	says.

53.
( )

20.

54.
( )

21.
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TARIK
Let	me	say	that	again.
Start	recording.	Record	steady	for
10	seconds	or	more.	Then	move	your
phone.	Then	record	steady	for	10
more	seconds.	Then	stop	your
recording.	Make	sure	beginning	and
end	are	well	framed	so	you	can	use
them	if	needed.	We	can	call	this
the	"10	seconds	rule".

Urdu:
ا��	ڈ!�ک��س	 10 	ے� 	movement 	ر���ع��	۔ں�"ک	ع�"ش	گ!�ڈرا��.	۔ں��د	ے!�&�ک	ہرا���د	ہ��	ےھ�حم

10 ٓ	د�bم	رھ�3	۔ں�"ک 	move 	وک	ن�!
	ے!��3ا	رھ�3	۔ں�"ک	ڈرا��.	ے��ل	ے�	ہدا�H	ےس	سا
تا��	سا	۔ں��د	کو.	گ!�ڈرا��.	ی!��3ا	رھ�3	۔ں�"ک	ڈرا��.	ے� 	movement 	ر���ع��	ک��	ڈ!�ک��س

و&�	تر�"ض	رگا	ہکا��	ں��&�	ےئگ	ےئا!���	ےس	ح"ط	یھ3حا	ما���!حا	ر�ا	زا!عآ	ہک	ں��ئا!���	ی!������J	وک
ں��&�	ے��کس	ہ&�ک "	 seconds	rule 			 10 "	ےسا	م&�	۔ں��کس	رک	لامع��سا	ں��&�!�ا	پآ	و��

ADEEL
It	takes	practice.

Urdu:
ے&�	تر�"ض	ی�	ے!�رک	قشم	ں��م	سا

TARIK
Correct.	Anyway,	it's	better	to	let
the	person	in	front	of	the	camera
do	the	action.	That's	why	a	steady
camera	is	important.

Urdu:
یسا	۔ے&�	ر��&���	ا!���د	ے!�رک	نشک��ا	وک	ص!حش	دو�حوم	ے!�ماس	ے�	ےرم��ک	،لاحر&���	۔تسرد

ے&�	ی.�"ض 	camera 	مکح��سم	ک��ا	ے��ل

TARIK	(CONT’D)
to	camera,	to	viewer

Now	it's	your	turn.	Practice	makes
perfect.

Urdu:
ے&�	ی��ا!���	لما�	قشم	۔ے&�	ی.ا��	ی�	پآ	با

INT.	LINING	ROOM	-	DAY	

>>Outro	for	Social	Media<<

Call	to	action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	and	"10	seconds	rule"	is
displayed	when	mentioned.

Person	talking	is	visible	all	the	time.

TARIK	(CONT’D)
to	camera,	to	viewer

Practice	the	camera	movements	and
record	it	according	to	the	"10
seconds	rule".	Please	send	your
recordings	to	us.	We	are	happy	to
give	you	feedback.

Urdu:

55.

56.

57.

58.
( )

22.

59.
( )
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ق��اطم	ے�	"ل�صا	ے�	ڈ!�ک��س	 10 "	ےسا	ر�ا	ں�"ک	قشم	ی� 	movements 	ی�	ےرم��ک
.�ے&�	یشو!ح	ں��م	ے!���د	ےئا.	ی�	پآ	ں��م&�	۔ں���ح��ھ��	ں��م&�	گ!�ڈرا��.	ی!��3ا	۔ں�"ک	ڈرا�

ADEEL
to	camera,	to	viewer

Please	find	us	in	connection	with
"Film	and	share	life-change".	We
like	to	answer	your	questions	or
comments	any	time.

Urdu:
یھ��	یسک	م&�	۔ں�"ک	شلا��	کلس!�م	ےس "	 Film	and	share	life-change "	ں��م&�

ں��&�	ے��رک	د!�س�3	ا!���د	با��ح	ا�	ں�"ص����	ا��	تلاا�س	ے�	پآ	ت�
و

CHESSY
to	camera,	to	viewer

We	encourage	you	to	film	and	share
YOUR	life-changing	story.	See	you
in	the	next	video	about	audio.

Urdu:
ے����د	ب��!عر��	ی�	ے!�رک	کا"��شا	ا�	ی!�ا&�ک	یلا�	ے!�لد��	ی6د!�ز	ی!��3ا	ر�ا	ے!�ا!���	مل!
	وک	پآ	م&�
۔ے6	ں��ھک��س	ں��م	و��ڈ��	یل6ا	ں��م	ےرا��	ے�	و��ڈآ	۔ں��&�

ALL
to	camera,	to	viewer

Bye	bye.
Urdu:

ظ!
اح	اد!ح

Short	graphical	credits	and	contact	details.	No	fade	to
black.	Consider	an	extra	export	with	20	seconds	end	screen
time	for	YouTube.

INT.	LIVING	ROOM	-	DAY	

>><Outro	for	7-minute	episode	(broadcast	and	YouTube)<<

Call	to	Action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	and	other	keywords	are	displayed
when	mentioned.	Person	talking	is	visible	all	the	time.

TARIK	(CONT’D)
to	camera,	to	viewer

First	practice	framing.	In
addition,	search	online	about
"Framing	and	composition".	In	your
search	also	include	"Symmetry",
"Leading	lines"	and	"Shapes".	Apply
these	rules	to	your	framing,
especially	the	"Rule	of	thirds".

Urdu:
ر�ا 	framing "	،ہولاع	ے�	سا	۔ں�"ک	قشم	ی� 	framing 	ےل&��3	ےس	بس

Symmetry"، "	ں��م	شلا��	ی!��3آ	۔ں�"ک	شلا��	نئلا	نآ	ں��م	ےرا��	ے� "	 composition
ی!��3ا	وک	ں�لوصا	نا	۔ں�"ک	لماش	یھ�� "	 shapes "	ر�ا "	 "Leading	lines

"Rule	of	thirds ""	ر�3	ر�ط	صا!ح	،ں�"ک	وگلا	ر�3 	framing

60.
( )

61.
( )

62.
( )

23.

63.
( )
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CHESSY
to	camera,	to	viewer

Practice	also	the	"Shot	sizes"	with
your	friends.	Your	framing	will
improve	and	your	viewers	will
appreciate	a	well	made	video.
If	you	want,	we	can	send	you	a
picture	of	the	drawing	of	Tarik.
Just	ask	us	for	it.

Urdu:
ر��&��� 	framing 	ی�	پآ	۔ں�"ک	قشم	یھ��	ی� "	 Shot	sizes "	ھ��اس	ے�	ں���سود	ے!��3ا

۔ے6	ں�"ک	ف�"ع��	ی�	و��ڈ��	یئگ	یئا!���	ےس	ح"ط	یھ3حا	ن�"!طا!�	ے�	پآ	ر�ا	ی6و&�
م&�	س��	۔ں��&�	ے��کس	ج��ھ��	ر��ص��	ی� 	drawing 	ی�	ق.اط	وک	پآ	م&�	و��	ں��&�ا3ح	پآ	رگا

ں��ھ3حو�3	ے��ل	ے�	سا	ےس

TARIK
to	camera,	to	viewer

Practice	also	the	camera	movements
and	record	it	according	to	the	"10
seconds	rule".	Please	send	your
recordings	to	us.	We	are	happy	to
give	you	feedback.

Urdu:
ے�	"ل�صا	ے�	ڈ!�ک��س	 10 "	ےسا	ر�ا	ں�"ک	قشم	یھ��	ی� 	movements 	ی�	ہرم��ک

یشو!ح	ں��م	ے!���د	ےئا.	وک	پآ	ں��م&�	۔ں���ح��ھ��	ں��م&�	گ!�ڈرا��.	ی!��3ا	۔ں�"ک	ڈرا��.	ق��اطم
ی6و&�

ADEEL
to	camera,	to	viewer

You	can	find	us	in	connection	with
"Film	and	share	life-change".	We
like	to	answer	your	questions	or
comments	any	time.

Urdu:
۔ں��&�	ے��کس	رک	شلا��	کلس!�م	ےس "	 Film	and	share	life-change "	ں��م&�	پآ

ں��&�	ے��رک	د!�س�3	ا!���د	با��ح	ا�	ں�"ص����	ا��	تلاا�س	ے�	پآ	ت�
و	یھ��	یسک	م&�

CHESSY
to	camera,	to	viewer

This	is	real	work	now.	It	takes
time.	But	we	encourage	you	to
continue	with	producing	YOUR	life-
changing	story.	It	will	make	a
difference	in	other	people's	life.
See	you	in	the	next	episode	about
audio.

Urdu:

ا	ہلصوح	ی�	پآ	م&�	نک��ل	۔ے&�	ا��گل	ت�
و	ں��م	سا	۔ے&�	ما�	ی���J�Jح	با	ہ��!bیئا	رک��ے
ےرسود	ےس	سا	۔ں��ھکر	ی.ا�ح	ی.ا����	ی�	ی!�ا&�ک	یلا�	ے!�لد��	ی6د!�ز	ی!��3ا	پآ	ہک	ں��&�
۔ے6	ں��ھک��س	ں��م	طس�
	یل6ا	ں��م	ےرا��	ے�	و��ڈآ	۔ا6	ےئآ	ق"!
	ں��م	ی6د!�ز	ی�	ں�گول

Graphical	credits	and	contact	details	with	behind-the-scenes
footage	and	music.	Fit	time	to	seven	minutes.	Consider	an
extra	export	with	20	seconds	end	screen	time	for	YouTube.

FADE	OUT:

64.
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65.
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66.
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67.
( )
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