
This	episode	contains	three	blocks,	written	to	be	extracted
as	individual	clips	for	a	training	course	on	YouTube	and
other	social	media	platforms.	Every	individual	clip	starts
with	a	"Hook"	mentioned	in	this	script.

YouTube	thumbnail	for	7-minute	episode:	Picture:	Medium	shot
of	three	hosts	in	set	or	recording	location.	Text:	"How	to
plan	B-rolls	and	re-enactments".	Smaller	text:	"Film	and
share	life-change	>	episode	23".	Text	has	priority.

FADE	IN:

INT.	LIVING	ROOM	-	DAY	

Topic:	>>Mix	talk	with	B-rolls	and	re-enactments<<

YouTube	thumbnail:	Picture:	Tarik	with	expression	"this	way",
also	a	bowl	of	nuts	and	colourful	sweets.	Planning	paper	and
VN	timeline	with	inserts.	Text:	“Mix	talk	with	B-rolls	and
re-enactments”.	Smaller	text:	"Film	and	share	life-change	>
video	67".

Hook:	Tarik	front,	sits	with	Adeel	and	Chessy	at	the	table
with	a	bowl	of	nuts	and	colourful	sweets,	planning	paper	and
shot	list.

TARIK
to	camera,	to	viewer,
eating	sweet	snacks

The	sweets	in	the	nuts	are	great.
Welcome	back	guys.	My	name	is
Tarik.	I'm	here	with	my	friends
Adeel	and	Chessy.	Together	we	want
to	assist	YOU	to	film	and	share
your	life-changing	story.
The	sweets	improve	the	look	and	the
taste	of	the	snack.	So	your
testimony	improves	when	you:

Urdu:
ںا���
	ں��م	۔ے�
	ق"اط	ما�
	ا���م	ں���سود	د�
دمآ	شو�ح	۔ں���
	یھ�حا	ت���
	ساھؕ�مِ	ں��م	ں����م

اس	ے(	یس���ح	ر�ا	ل�
دع	ں���سود	ے���
ا�
اس	ک�
ا	م�
	۔ں��
	ھ�ے�
ا���
	مل�0	وک	پآ	رک	لم	ھ

ا�ح	ا�
رک	ددم	ں��م	ے�
رک	کا���شا	ا(	ی�
ا��ک	یلا�	ے��لد�
	ی3د�
ز	ی(	پآ	ر�ا���ساھؕ�مِ	۔ں���
	ے


	وک	ہ�:ئاذ	ر�ا	ل7ش	ی(�����
ا���
	ر�
	۔ں���
	ی�
	ی�
ا�گ	ی(	پآ	و�����
و�
	ر�ب�ح	ے�
	ی 	snack
:پآ

INTRO	–	ANIMATION	

Graphic	animation	with	music	and	text:	"Mix	talk	with	B-rolls
and	re-enactments".	Possibly	animation	of	YouTube	thumbnail.

NARRATOR
Mix	talk	with	B-rolls	and	re-
enactments.

Urdu:

اس	ے(	ٹ��مک���
ا	ی"	ر�ا	زلو"	ی�
	وگ���:گ	ب�ح�ے�
	ی��لم	ھ

1.

1.
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INT.	LIVING	ROOM	-	DAY	

Adeel,	Chessy	and	Tarik	sit	around	tea	table	with	planning
paper	and	shot	list	paper.	Hosts	eat	nuts	and	sweets.	Action
according	to	spoken	text.

TARIK
On	our	planning	paper	all	narration
parts	are	covered	with	B-rolls	or
re-enactments.	We	have	them	also	on
our	shot	list.	So	far	so	good.

Urdu:

	ے(�ے(	ٹ��مؕ�ک�
ا	ی"	ا�
	زلو"	ی�
	وک	ں�صح	مام 	narration 

	گ���
لا�
	ےرام��HIر	
	ر�


	با	۔ں���
	یھ�
	ں��م	ٹسل	ٹاش	ی"ام�
	ہو	سا�
	ےرام�
	۔ے�
	ا��گ	ا��ک�ک 	cover 
اس�	ھ

۔ے�
	ا�
ر	ل�ح	اھ�حا	ت���

ADEEL
Can	we	put	some	re-enactments	on
top	of	my	testimony	talk?

Urdu:
؟ں���
	ے��کس	ھکر 	re-enactments 	ھ�حک	ر�Nا	ے(	وگ���:گ	ی(	ی�
ا�گ	ی���
ا	م�
	ا��ک

TARIK
Exactly.	That's	what	we	plan	now.
We	have	the	hook	and	let	Adeel
talk.	What	is	the	next	talking
part?

Urdu:


	سا�
	ےرام�
	۔ں���
	ے�
ر	ا���
	ہ�
�ص��م	ی���
	م�
	با	۔ل7لا��Pک	
ے�
رک	تا�
	وک	ل�
دع	ر�ا	ے�
؟ے�
	ا��ک	ہصح	لا3ا	لاا�	ے�
رک	تا�
	۔ود

ADEEL
When	my	parents	were	fighting	with
each	other	and	my	father	was
beating	us	kids.

Urdu:

	ے�
ر	ڑل	ےس	ےرسود	ک�
ا	ن�
دلا�	ےر��م	ب�ح�ے�
ر	رام	وک	ں��ح�
	م�
	دلا�	ےر��م	ر�ا	ےھ

�ےھ

CHESSY
We	planned	to	re-enact	the	beating.

Urdu:
				ے�
	ا�
ا���
	ہ�
�ص��م	ا(	ے�
رک 	re-enact 

	رام	ے�
	م��Hٹ	ے(	0ا��	وک	ہع

TARIK
We	have	my	friend	TESLIM	and	his
son	TAD	doing	that.
Adeel,	can	you	please	write	on	the
shot	list	paper:	"Father	beating
son"	and	in	brackets	"(Teslim	and
Tad)".	Start	at	the	front	here	and
we	continue	downwards.

Urdu:
۔ں���
	ے�
ر	رک	اس�
ا 	TAD 
	ا(	سا	ر�ا�V�ؕا	 	TESLIM 
	تسود	ےرام�


	ا��ک	،ل�
دع�
	ٹسل	ٹاش	م�HIر	

	پا�
":و�
	ے��کس	ھکل	ر��V�ؕے	وک	رام
�
	ر�ا	"ے�
	ا��Xٹک

("	ں��م�
	ر�ا	م��لس�ی"ا�ح	فرط	ی(	ے�ح���
	م�
	ر�ا	و�ک	ع��ش	ےس	ے��ماس	ںا���
	۔")دا
وھکر
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Adeel	writes	on	shot	list	paper:	"Father	beating	son	(Teslim
and	Tad)".

CHESSY
Where	can	we	film	Teslim	and	Tad?

Urdu:	


	م��
	ر�ا	م��لس�؟ں���
	ے��کس	رک	مل�0	ںا��ک	وک	ڈا

TARIK
Maybe	in	Teslim's	house.	My	house
fits	as	well.

Urdu:

	د�
اش�ے�
	ک��ھؕ
	یھ�
	رھگ	ا���م	۔ں��م	رھگ	ے(	م��لس

Adeel	writes	on	shot	list	paper:	"House	of	Teslim	or	Tarik".

TARIK	(CONT’D)
I	will	ask	Teslim	and	let	you	know.
How	long	is	this	part	on	our
planning	paper?

Urdu:

	ں��م�
	وک	پآ	ر�ا	ا3	ں�ھ�حو�
	ےس	م��لس���
	گ���
لا�
	ےرام�
	۔ا3	ں\ا�HIر	
ا����ک	ہصح	ہ�
	ر�
؟ے�
	ل�Xط

CHESSY
10	seconds.

Urdu:
۔ڈ��ک��س	سد

TARIK
Adeel,	write	that	as	well.

Urdu:
وکھل	یھ�
	ہ�
	ل�
دع

Adeel	writes	on	shot	list	paper:	"10	sec".

CHESSY
What	is	Adeel’s	next	talking	part?

Urdu:
؟ے�
	ا��ک	ہصح	ا(	وگ���:گ	یل3ا	ی(	ل�
دع

ADEEL
Here.	We	already	have:	"pretending
using	drugs,	re-enacting	by	Tad	at
friend’s	house"

Urdu:

رھگ	ے(	تسود	،ا�
رک	ہ�
ا���
	ا(	لامع��سا	ے(	تا��ش��م"	:ے�
	ی�
	ےس	ےل���
	سا�
	ےرام�
	ہ�

"	ا�
ا��
د	وک	ہع�0ا�	ےعX"ذ	ے(	ڈ�ؕ�

CHESSY
Can	we	film	that?

Urdu:
؟ں���
	ے��کس	مل�0	ےسا	م�
	ا��ک

TARIK
Why	not?	Or	we	use	stock	footage.
We	can	download	some	videos.

Urdu:

9.

10.

11.
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رک	لامع��سا	ج�ؕ�
و�0	کاؕ�سا	م�
	ا�
	؟ں�����
	ں���ک�رک	ڈول	ن\اڈ	ز��
ڈ�X	ھ�حک	م�
	۔ں���
	ے
ں���
	ے��کس

ADEEL
Stock	footage	is	better.	I	don't
want	to	touch	these	things	anymore.

Urdu:

	ج�ؕ�
و�0	کاؕ�سا�����
ا�
	وک	ں����bح	نا	با	ں��م	۔ے�
	ر�
ا�ح	ا�
اcل	ں�����
	ھ���ا

TARIK
Okay.	Then	update	the	planning
paper	and	cancel	what	we	have
there.	Write	"Stock	footage	drug
use"	instead.
On	the	shot	list	under	"Drug
pictures"	write:	"Stock	footage
drug	use".

Urdu:


	گ���
لا�
	رھ�
	۔ے�
	ک��ھؕ�HIر	وک	پا	ڈ
خ�س��م	ےسا	ے�
	سا�
	ےرام�
	ھ�حک	و�ح	ر�ا	و�ک	ٹ�

	ی(	تا��ش��م"۔وھکل	"لامع��سا	ا(	تا��ش��م	ج�ؕ�
و�0	کاؕ�سا"	ےئا�ح�
	ے(	سا	۔و�ک�"ر�Xاص
لامع��سا	ا(	تا��ش��م	ج�ؕ�
و�0	کاؕ�سا"	:وھکل	ر�
	ٹسل	ٹاش	ے�ح���
	ے(

Tarik	points	on	each	list	and	Adeel	is	doing	it.

CHESSY
That	is	20	seconds	but	we	don't
need	to	cover	all	the	talking	with
stock	footage.	We	want	to	see	Adeel
as	well.

Urdu:

اس	ے(	ج�ؕ�
و�0	کاؕ�سا	ں��م�
	نک��ل	ے�
	ی(	ڈ��ک��س	�
	ھ�
ا�
	مام�ی(	ے�
رک	ہطاحا	ا(	ں� 20 
	ہ�


ا�ح	ا��ھک�
د	یھ�
	وک	ل�
دع	م�
	۔ے�
	ں�����
	تر��ض���ں���
	ے

TARIK
That's	correct.	Also	in	shorter
talking	parts	we	keep	Adeel
visible.
The	nice	thing	about	B-roll	and	re-
enactment	is	that	they	also	cover
jump	cuts.	We	talked	about	jump
cuts	in	episode	17,	that	is	video
clip	50	and	also	in	episode	20,
that	is	video	clip	60.

Urdu:

ں��ئاھکدِ	وک	ل�
دع	م�
	ں��م	ں�صح	ےلا�	ے�
رک	تا�
	رص���حم	ہولاع	ے(	سا	۔ے�
	تسرد	ہ�
وک	سؕ�ک	پم�ح	ہو	ہک	ے�
	ہ�
	تا�
	یھ�حا	ں��م	ےرا�
	ے(	ٹ��مؕ�ک�
ا	ی"	ر�ا	ل�"	ی�
	۔ے3

ہ�
	،ی(	تا�
	ں��م	ےرا�
	ے(	سؕ�ک	پم�ح	ں��م	 17 

رک	ر�ک	یھ��	طس�0	ے�
	م�
	۔ں���
	ے
60 	پل(	و�
ڈ�X	ی��ع�
	،ے�
	یھ�
	ں��م	 20 	
	طس�0	ر�ا	ے� 50 �Xڈ
	پل(	و�

ADEEL
In	this	talking	part	we	also	have
"Frustrated	about	always	needing
drugs".

Urdu:
ں��م	ےرا�
	ے(	تر��ض	ی(	تا��ش��م	ہش��م�
"	ے�
	م�
	ں��م	ےصح	ے(	ت���ح	تا�
	سا
ے�
	ا��ک	یھ�
	"سو�
ام

18.

19.

20.

21.

22.
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CHESSY
That	is	young	Adeel.	We	can	re-
enact	that	easy.

Urdu:
	ں���
	ے��کس	ا��
د	ےس	ی�
اسآ	وک	ہع�0ا�	سا	م�
	۔ے�
	ل�
دع	نا��حو�
	ہو

TARIK
Great	idea.	Adeel,	please	update
the	planning	paper,	like:	"Tad
frustrated".

Urdu:


	گ���
لا��HIر	پا	ڈ

"	:ےس���ح	،و�ک	ٹ��سو�
ام	ڈا 	please 
	،ل�
دع	۔ے�
	لا���ح	اھ�حا	ت���


"ے�

ADEEL
And	what	location?

Urdu:
؟ے�
	ا��ک 	location 	ر�ا

CHESSY
Maybe	somewhere	outside.

Urdu:
ر�
ا�
	ی��ک	د�
اش

Adeel	writes	on	planning	paper	and	on	shot	list:	"Tad
frustrated,	somewhere	outside"	and	"CU,	MS,	WS,	each	10	sec"

TARIK
Also	write	"somewhere	outside"	in
the	shot	list.	This	is	an	emotion
with	no	specific	action.	We	can
film	that	in	different	shot	sizes:
Close	up,	medium	shot	and	wide	shot
–	each	about	10	seconds.	Please
mention	that	on	the	shot	list	as
well.

Urdu:
صا�ح	یئوک	ا(	س�ح	ے�
	ہ�
ذ�ح	اس�
ا	ک�
ا	ہ�
	۔وھکل	یھ�
	"ر�
ا�
	ں����ک"	ں��م	ٹسل	ٹاش
م�
ڈ��م	،پا	ز�ل(	:ں���
	ے��کس	رک	مل�0	ں��م	زئاس	ٹاش	فل���حم	ےسا	م�
	۔ے�
	ں�����
	لمع

یھ�
	ا(	سا	ں��م	ٹسل	ٹاش	۔ے�
	ا(	۔ڈ��ک��س	 10 
	ک�
ا	ر�
	–	ٹاش	ڈ��ئا�	ر�ا	ٹاش�:��X��l	ً
و�ک	رکذ

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	Social	Media<<

Call	to	action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	is	displayed	when	mentioned.
Person	talking	is	visible	all	the	time.

TARIK	(CONT’D)
to	camera,	to	viewer

Go	through	your	planning	paper	and
see	where	you	can	add	B-rolls	and
re-enactments	to	your	testimony
talk.	Write	them	also	on	the	shot
list.

23.

24.

25.

26.

27.

4.

28.
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Urdu:

	گ���
لا�
	ے���
ا�HIر	وک	د
ر�ا	زلو"	ی�
	ں��م	وگ���:گ	ی(	ی�
ا�گ	ی���
ا	پآ	ہک	ں��ھک�
د	ر�ا	ں��ھک�
ں��ھکل	یھ�
	ں��م	ٹسل	ٹاش	ں�����
ا	۔ں���
	ے��کس	رک	لماش	ںا��ک	ٹ��مؕ�ک�
ا	ی"

CHESSY
to	camera,	to	viewer

It's	worth	the	effort.	Your
testimony	video	will	be	more
colourful	and	tasty	with	different
B-rolls	and	re-enactments.

Urdu:

ے(	سؕ���مؕ�ک�
ا	ی"	ر�ا	زلو"	ی�
	فل���حم	و�
ڈ�X	ی(	ی�
ا�گ	ی(	پآ	۔ے�
	ل�
ا�0	ے(	ششوک	ہ�

اس�ی3و�
	رادbXم	ر�ا	ن��گ�
ر	دbXم	ھ

ADEEL
to	camera,	to	viewer

If	you	have	any	question	or
comment,	please	find	us	in
connection	with	"Film	and	share
life-change".	Be	encouraged	to
continue	with	your	testimony	video
sharing	what	God	has	done	in	your
life.

Urdu:

	ا�
	لا�س	یئوک	ا(	پآ	رگا�	،ے�
	ہرص��


	ں��م	ےلسلس	ے(�شلا "	 Film	and	share	life-change 
�"	ں��م�
	مرک	ہا��
	و

رک	رئ��ش	وک	سا	ے�
	ا��ک	ا��ک	ں��م	ی3د�
ز	ی(	پآ	ے�
	اد�ح	۔ںX�ک�ی(	ی�
ا�گ	ی���
ا	ےئو�
	ے
�Xڈ
۔ں��ھکر	ےئا���
	تم�
	ے��ل	ے(	ے��ھکر	ی"ا�ح	و�

ALL
to	camera,	to	viewer

See	you.
Urdu:

ں���
	ے��لم	دل�ح

Short	graphical	credits	and	contact	details.	No	fade	to
black.	Consider	an	extra	export	with	20	seconds	end	screen
time	for	YouTube.

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	7-minute	episode	(broadcast	and	YouTube)<<

CHESSY
to	camera,	to	viewer

After	this	episode	you	can	continue
with	your	planning	paper.	In	the
next	video	part	we	add	one	more
thing	to	our	shot	list	and	sort	it.

Urdu:

	گ���
لا�
	ا���
ا	پآ	دع�
	ے(	طس�0	سا�HIر	ی"ا�ح	ھکر	کس��ےصح	ےل3ا	ے(	و�
ڈ�X	۔ں���
	ے

	ےسا	ر�ا	ے3	ںX�ک	لماش	ز���ح	ر�ا	ک�
ا	ں��م	ٹسل	ٹاش	ی���
ا	م�
	ں��م�
ر�۔ے3	ں�
د	ب��

ALL
to	camera,	to	viewer

See	you.
Urdu:

29.
( )

30.
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ں���
	ے��لم	دل�ح

BRIDGE	–	ANIMATION	

Short	graphic	animation	(without	text)	as	a	fade	or	whoosh
with	music	or	sound	effect	to	bridge	to	next	topic.

INT.	LIVING	ROOM	-	DAY	

Topic:	>>Sort	your	shot	list<<

YouTube	thumbnail:	Picture:	Chessy	with	expression	"in
order",	each	type	of	nut	and	colour	of	sweet	is	sorted	by
type.	Text:	“Sort	your	shot	list”.	Smaller	text:	"Film	and
share	life-change	>	video	68".

Hook:	Chessy	front,	sits	with	Adeel	and	Tarik	at	the	table.
Sorting	nuts	and	colours	of	sweets	to	different	groups
according	to	colour	or	type,	planning	paper	and	shot	list.

CHESSY
to	camera,	to	viewer

Kids	like	to	sort	colours.	We	need
to	bring	our	B-roll	and	re-
enactment	shots	in	order.
Welcome.	My	name	is	Chessy.	My
friends	Adeel	and	Tarik	are	also
here.
Together	we	want	to	guide	YOU	to
film	and	share	your	life-changing
story.
It	is	easier	for	filming	when	you:

Urdu:


	وک	ں�گ�
ر	ے�ح��
ر�
رک	د��س�
	ا���
د	ب���سؕ
اش	ٹ��مؕ�ک�
ا	ی"	ر�ا	ل�"	ی�
	ے���
ا	ں��م�
	۔ں���
	ے

	وک�
ر�تسود	ےر��م	۔ے�
	یس���ح	ما�
	ا���م	د�
دمآ	شو�ح	۔ے�
	تر��ض	ی(	ے�
لا	ں��م	ب��

اس	ک�
ا	م�
	۔ں���
	ں�����
	یھ�
	ق"اط	ر�ا	ل�
دع�یئام���
ر	ی(	پآ	ے��ل	ے(	ے�
ا���
	مل�0	رک	لم	ھ

ا�ح	ا�
رک���
ا�ح	ا�
رک	کا���شا	ا(	ی�
ا��ک	یلا�	ے��لد�
	ی3د�
ز	ی(	پآ	ر�ا	ں���
	ے���۔ں���
	ے

پآ	ب�ح	ے�
	ناسآ	ا�
رک 	filming 	۔

INTRO	–	ANIMATION	

Graphic	animation	with	music	and	text:	"Sort	your	shot	list".
Possibly	animation	of	YouTube	thumbnail.

NARRATOR
Sort	your	shot	list.

Urdu:

	وک	ٹسل	ٹاش	ی���
ا�
ر�ں�
د	ب��

INT.	LIVING	ROOM	-	DAY	

Adeel,	Chessy	and	Tarik	sit	around	tea	table	with	planning
paper,	shot	list	paper,	empty	paper	and	pen.	Sorted	nuts	and
sweets	on	the	table.

6.

7.

34.
( )

8.

35.

9.
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If	in	the	way,	then	Chessy	can	put	them	back	in	a	bowl.
Action	according	to	spoken	text.

CHESSY
Do	we	need	to	film	more	emotions	of
Adeel?

Urdu:
؟ے�
	تر��ض	ی(	ے�
امل�0	وک	تا�
ذ�ح	دbXم	ے(	ل�
دع	ں��م�
	ا��ک

TARIK
That's	a	good	idea.

Urdu:

۔ے�
	لا���ح	اھ�حا	ک�
ا	ہ�

ADEEL
Maybe	you	can	film	me	happy	and
excited	that	I	felt	being	accepted
and	loved.

Urdu:

ا��ک	سوسحم	ے�
	ں��م	ہک	ں��کس	رک	مل�0	شو�حر�
	ر�ا	شو�ح	ےھ�حم	پآ	ہک	ے�
	ا��کس	و�

	ر�ا	ا��گ	ا��ک	ل����0	ےھ�حم	ہک�Hرا	ا��ک	ا�ح	ر
ے�
	ا�

TARIK
Very	good.	Can	you	please	add	that
to	our	shot	list?	You	can	write:
Adeel	happy	and	Adeel	excited	both
in	close	up,	medium	shot	and	wide
shot	–	each	about	10	seconds.

Urdu:


	ا��ک	۔اھ�حا	ت����ے��کس	ھکل	پآ	؟و�
	ے��کس	رک	لماش	ں��م	ٹسل	ٹاش	ی"ام�
	ےسا	م

ں��م	ٹاش	ڈ��ئا�	ر�ا	ٹاش	م�
ڈ��م	،پا	ز�ل(	ں��
ود	شو�حر�
	ل�
دع	ر�ا	شو�ح	ل�
دع	:ں���

ڈ��ک��س	 10 –	

	ک�
ا	ر��:��X��l	ً

Adeel	adds	"Adeel	happy	(CU,	MS,	WS,	each	10	sec)"	and	"Adeel
excited	(CU,	MS,	WS,	each	10	sec)"	on	the	shot	list.

TARIK	(CONT’D)
Now	we	have	to	sort	our	list	in	the
order	of	filming.	At	least	we	group
what	we	can	film	with	the	same
people	or	at	the	same	location.	For
example,	we	can	film	all	Teslim	and
Tad	together.

Urdu:

	ی(�
ر�
	ں��م	ب���
ر�نا	م�
	مک	زا	مک	۔ے�
	ا���
د	ب�� 	filming 	وک	تسر���0	ی���
ا	ں��م�
	با


اس	ے(	ں�گول�ی�
	ک�
ا	ا�
	ھ 	same 	م�
	و�ح	ں���
	ے��کس	رک	ں��م	پو�گ	ک�
ا	وک	ں�صح

	م�
	،ر�
	ر�ط	ے(	لا�pم	ا��ل	رک	اؕ�ھکا	ے�
	م�
	ےسا	۔ں���
	ے��کس	رک	مل�0	ر�
	ہگ�ح�
	مام�م��لس

	ر�ا�
اس	ک�
ا	وک	ڈا�۔ں���
	ے��کس	رک	مل�0	ھ

ADEEL
Let's	do	that.

Urdu:

رک	اس�
ا	ول�ح�۔ں���
	ے

CHESSY
I	suggest	we	take	a	new	paper	for
that.

Urdu:

36.

37.

38.

39.

40.

41.

42.
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	ا���
	ک�
ا	ے��ل	ے(	سا	م�
	ہک	ے�
	ہر�شم	ا���م�HIر	ں��ل

Adeel	takes	a	new	paper	and	writes	according	to	spoken	text.

TARIK
Please	write	all	the	Teslim	and	Tad
shots	under	each	other.

Urdu:

�
	مام�وھکل	ے�ح���
	ے(	ےرسود	ک�
ا	سؕ
اش	ے(	ڈ�ؕ�
	ر�ا	م��لس 	please۔

CHESSY
We	can	group	all	church	shots
together.

Urdu:


	م��
اس	ک�
ا	وک	سؕ
اش	چ��ح	مام�ں���
	ے��کس	رک	ھ

TARIK
Exactly.	And	then	Adeel	and	the
others.

Urdu:

ےرسود	ر�ا	ل�
دع	رھ�
	ر�ا	۔ل7لا�

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	Social	Media<<

Call	to	action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	is	displayed	when	mentioned.
Person	talking	is	visible	all	the	time.

TARIK	(CONT’D)
to	camera,	to	viewer

Please	also	sort	your	shot	list.
Your	filming	of	these	shots	will	go
faster.

Urdu: 
ر�
و�
	دل�ح 	filming 
	یھ�
	وک	ٹسل	ٹاش	ی���
ا	مرک	ہا�
ر�	ی(	سؕ
اش	نا	ی�7
آ	۔ں�
د	ب��

ی3	ےئا�ح

CHESSY
to	camera,	to	viewer

Also	here:	Good	planning	makes
producing	easier.

Urdu:


ا���
	ناسآ	وک	ما(	ید���
	ہ�
�ص��م	یھ�حا	:یھ�
	ںا����ے�
	ی

ADEEL
to	camera,	to	viewer

If	it	helps	you,	we	can	send	you	a
picture	of	our	shot	list	and
planning	paper.

Urdu:

رک	ددم	ی(	پآ	ہ�
	رگا�
	،ے�
	ا�
	گ���
لا�
	ر�ا	ٹسل	ٹاش	ی���
ا	وک	پآ	م�
	و�HIر	ی(	
�ر�Xص

ں���
	ے��کس	ج��ھ�

43.

44.

45.

10.

46.
( )

47.
( )

48.
( )

9.P2e23p4	[FSLCe23]



CHESSY
to	camera,	to	viewer

We	would	like	to	have	a	look	at
YOUR	shot	list	and	planning	paper.
Just	to	keep	in	contact.

Urdu:


	گ���
لا�
	ر�ا	ٹسل	ٹاش	ی(	پآ	م��HIر	
ں��م	ےط�
ا"	فرص	۔ے3	ں���
ا�ح	ا��لاڈ	ر�ط�
	ک�
ا	ر�
ے��ل	ے(	ے���
ر

TARIK
to	camera,	to	viewer

Keep	going	with	your	testimony.	If
you	have	any	question,	please	find
us	in	connection	with	"Film	and
share	life-change".	See	you.

Urdu:

اس	ے(	ی�
ا�گ	ی���
ا�
	ے�
	لا�س	یئوک	ا(	پآ	رگا	۔ں��ھکر	ی"ا�ح	ھ�ں��م�
	مرک	ہا��
	،و


	ں��م	ےلسلس	ے(�ں���
	ے��لم	دل�ح	۔ںX�ک	شلا "	 Film	and	share	life-change"

ALL
to	camera,	to	viewer

Bye	bye.
Urdu:

ظ�0اح	اد�ح

Short	graphical	credits	and	contact	details.	No	fade	to
black.	Consider	an	extra	export	with	20	seconds	end	screen
time	for	YouTube.

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	7-minute	episode	(broadcast	and	YouTube)<<

CHESSY
to	camera,	to	viewer

Of	course	it	takes	a	while	to	sort
all	these	shots.	You	can	do	that
after	this	episode.

Urdu:

�:�����l	ًنا	
�
	وک	سؕ
اش	مام�
ر�دع�
	ے(	طس�0	سا	پآ	۔ے�
	ا��گل	ت�0و	ھ�حک	ں��م	ے���
د	ب��
ں���
	ے��کس	رک	اس�
ا

ALL
to	camera,	to	viewer

See	you.
Urdu:

ں���
	ے��لم	دل�ح

BRIDGE	–	ANIMATION	

Short	graphic	animation	(without	text)	as	a	fade	or	whoosh
with	music	or	sound	effect	to	bridge	to	next	topic.

49.
( )

50.
( )

51.
( )

11.

52.
( )

53.
( )

12.
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INT.	LIVING	ROOM	-	DAY	

Topic:	>>Storyboard	your	re-enactments<<

YouTube	thumbnail:	Picture:	Adeel	with	expression	"what	is?",
in	background	storyboard	and	planning	paper.	Text:
“Storyboard	your	re-enactments”.	Smaller	text:	"Film	and
share	life-change	>	video	69".

Hook:	Adeel	front,	sits	with	Chessy	and	Tarik	at	planning
paper.

ADEEL
to	camera,	to	viewer

What	is	storyboarding?
My	friends	Tarik	and	Chessy	know.
And	they	will	show	YOU	as	well.	My
name	is	Adeel.	Welcome	back.
Let's	see	how	you	can:

Urdu:

ا�ح	یس���ح	ر�ا	ق"اط	تسود	ےر��م	؟ے�
	ا��ک	گ�
ڈر��
	ی"ؕ��سا���یھ�
	وک	پآ	ہو	ر�ا	۔ں���
	ے
۔د�
دمآ	شو�ح	ہرا�
�د	۔ے�
	ل�
دع	ما�
	ا���م	۔ے3	ں��ئاھکد
ں���
	ے��کس	رک	ےس��ک	پآ	ہک	ں���
	ے��ھک�
د	ے��ئآ

INTRO	–	ANIMATION	

Graphic	animation	with	music	and	text:	"Storyboard	your	re-
enactments".	Possibly	animation	of	YouTube	thumbnail.

NARRATOR
Storyboard	your	re-enactments.

Urdu:
ںX�ک	ڈر��
	ی"ؕ��سا	وک	سؕ���مؕ�ک�
ا	ی"	ے���
ا

INT.	LIVING	ROOM	-	DAY	

Adeel,	Chessy	and	Tarik	sit	around	tea	table	with	planning
paper.	Tarik	starts	to	draw	a	storyboard.	Action	according	to
spoken	text.

TARIK
to	camera,	to	viewer

A	storyboard	is	this.
Urdu:

ے�
	ہ�
	ڈر��
	ی"ؕ��سا

Holds	storyboard	towards	camera.

TARIK	(CONT’D)
to	camera,	to	viewer

In	a	storyboard	every	shot	–	every
camera	angle	-	is	drawn	as	a	small
picture.	It's	like	a	sketch,	a
scribble.

13.

54.
( )

14.

55.

15.

56.
( )

57.
( )
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You	don't	need	a	storyboard	for	all
your	filming.	You	can	film	a	person
talking	without	a	storyboard.	But
it's	helpful	for	scenic	filming.
For	example	for	a	movie,	or	a	short
film.	A	storyboard	is	also	helpful
for	the	re-enactment	parts	in	a
testimony	video.	You	can	see	on
paper	what	the	video	will	look
like.

Urdu:

	یؕ
وھ�ح	ک�
ا	–	ہ�Xاu	ا(	ےرم��ک	ر�
	–	ٹاش	ر�
	ں��م	ڈر��
	ی"ؕ��سا�ر�
	ر�ط	ے(	ر�Xص

ے( 	filming 

ا�ح	ا�
ا����
	ک�
ا	،ہکا�ح	ک�
ا	ہ�
	۔ے�
	ا�
	ی���
ا	وک	پآ	۔ے�
	ح�ط	ی(	رX�ح�	مام
ےلا�	ے�
رک	تا�
	ر��wع�
	ے(	ڈر��
	ی"ؕ��سا	پآ	۔ے�
	ں�����
	تر��ض	ی(	ڈر��
	ی"ؕ��سا	ے��ل

ے(	لا�pم	۔ے�
	را3ددم	ے��ل	ے( 	filming 
رد�0	ہ�
	نک��ل	۔ں���
	ے��کس	رک	مل�0	وک	ص�حش�	ی
ں��م	و�
ڈ�X	ی(	ی�
ا�گ	ڈر��
	ی"ؕ��سا	ک�
ا	۔ے��ل	ے(	مل�0	رص���حم	ک�
ا	ا�
	،مل�0	ک�
ا	ر�
	ر�ط
ے��کس	ھک�
د	ر�
	ذ�عا(	پآ	۔ے�
	را3ددم	یھ�
	ے��ل	ے(	ں�صح	ے(	ہع�0ا�	ےلا�	ے�
ا�ح	ےئا��
د

ی3و�
	یس��ک	و�
ڈ�X	ہک	ں���

CHESSY
So	let's	draw	a	storyboard	for	our
first	re-enactment.	Which	is:
"Father	beating	son".	And	we	want
that	for	about	10	seconds	because
Adeel	is	talking	as	well.

Urdu:

�
	پا�
"	:ہک	و�ح	۔ں��ئا���
	ڈر��
	ی"ؕ��سا	ک�
ا	ے��ل	ے(	ٹ��مؕ�ک�
ا	ی"	ےل���
	ے���
ا	ے��ئآ	و�V�ؕے


ا�ح	ے��ل	ے(	ڈ��ک��س	���تا�
	یھ�
	ل�
دع	ہک�
و��ک	ں���
	ے 10 
رام	وک�
	ےسا	م�
	ر�ا	۔"ے�
	ا�:��X��l	ً
ے�
	ا�
ر	رک

TARIK
It's	action	so	we	want	the	shots	to
change	fast.	Maybe	two	to	three
seconds	per	camera	angle.	So	we
need	four	to	five	–	maybe	six	–
camera	angles	to	tell	the	small
story	of	the	father	beating	his
son.

Urdu:


ا�ح	م�
	اذ��ل	ے�
	نشک�
ا	ہ����
	سؕ
اش	ہک	ں���
	ے���bی	ےس	
�
	ےس	ود	د�
اش	۔ں��
	ل�
د���ن��

	ے(	پا�
	ں��م�
	ے��ل	سا	۔ہ�Xاu	ہرم��ک	ی�0	ڈ��ک��س�V�ؕے	وک	رام
ی�
ا��ک	یس	یؕ
وھ�ح	ی(	ے�

ا	ے(	ں��م��ک	ھ�ح	د�
اش	-	چ�
ا�
	ےس	را�ح	ے��ل	ے(	ے�
ا��س���cزل	ی(	ض�تر�	
ے�

CHESSY
Adeel,	how	do	you	see	this	scene?

Urdu:

	ل�
دع�؟و�
	ی��ھک�
د	ےس��ک	ر�ط��م	ہ�
	م

ADEEL
First,	an	overview	to	see	where	we
are	and	then	some	details.

Urdu:

	ھ�حک	رھ�
	ر�ا	ں���
	ںا��ک	م�
	ہک	ے��ل	ے(	ے��ھک�
د	ہ�
	ہزئا�ح	ک�
ا	،ےل���
	ےس	بس�تلا��ص�:

CHESSY
Yes,	good.	Maybe	a	bit	of	a	darker
area.	Because	it's	a	sad	situation.

Urdu:

58.

59.

60.

61.

62.
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	د�
اش	۔اھ�حا	،ںا��
	اس	ا�zھ�
ر�ص	کا��سوس�0ا	ک�
ا	ہ�
	ہک�
و��ک	۔ہ�0لاع	کX"ا�ے�
	لاح

TARIK
I	like	it.	Let	me	bring	that	on
paper.

Urdu:

ود	ے�
لا	ر� 	paper 	ےسا	ےھ�حم	۔ے�
	د��س�
	ہ�
	ےھ�حم

Tarik	draws	storyboard	of	different	shots.

TARIK	(CONT’D)
Maybe	here	is	a	table,	the	father
comes	from	the	back	and	the	boy	is
here.

Urdu:

	پا�
	،ے�
	ز��م	ک�
ا	ںا���
	د�
اش�Hےھ�ح	ےس	آ
�ے�
	ںا���
	ا(ڑل	ر�ا	ے�
	ا

ADEEL
Looks	good	to	me.

Urdu:
ے�
	ا�
ر	گل	اھ�حا	ہ�
	ےھ�حم

TARIK
The	second	shot	can	be	legs	and
shoes.	The	third	can	be	a	medium
shot	of	the	father	slapping	two
times.	We	can	write	"slapping	2x"
to	the	side.	We	can	also	film	a
reverse	angle,	seeing	the	son's
face.
The	next	can	be	the	father's	angry
face.
Maybe	we	draw	one	more	shot.	The
father	slaps	one	more	time	and	then
walks	away.
That's	six	shots.	Does	it	tell	the
story?

Urdu:

و�ح	ر�ا	ں�گ�
اؕ
	ٹاش	ا�سود�
	.ے�
	ا��کس	و�
	ے�
	را�
	ود	ا(	پا�
	ا�س���م�
ڈ��م	ا(	ے�
رام	ڑ��ھ


	م�
	۔ں���
	ے��کس	ھکل�V�ؕے	ے(	ےر���ح "	 slapping	2x "	ر�
	ڈ��ئاس	م�
	۔ے�
	ا��کس	و�
	ٹاش

ا���cل	
ا��کس	و�
	ہر���ح	ضا"ا�
	ا(	پا�
	لا3ا	۔ں���
	ے��کس	ا���
	یھ� 	reverse 	رک	ھک�
د	وک



	رھ�
	را�
	ک�
ا	پا�
	۔ںئ�
ا���
	ٹاش	ر�ا	ک�
ا	م�
	د�
اش	۔ے��
رام	ڑ��ھ�
ا�ح	لا�ح	رھ�
	ر�ا	ے�
	ا�ا


	ی�
ا��ک	ہ�
	ا��ک	۔ں���
	سؕ
اش	ھ�ح	ہ�
	۔ے��Vنا	رک
�؟ے�
	ا

ADEEL
Very	well.	That's	how	it	was.

Urdu:


	ی�
	اس�
ا	۔بو�ح	ت����اھ

TARIK
Now,	Adeel,	you	draw	the	next	re-
enactment	which	is:	"leaving	home,
with	friends	and	drugs".	And	don't
worry:	It's	not	going	to	an	art
exhibition.	It's	only	for	you	and
your	camera	team.	Try!

Urdu:

63.

64.

65.

66.

67.

68.
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	،ل�
دع	،با�تا��ش��م	ر�ا	ں���سود	،ا�
ڑ�ھ�ح	رھگ"	:ے�
	ہ�
	و�ح	ؤا���
	ٹ��مؕ�ک�
ا	ی"	لا3ا	م

اس	ے(�
	ر�ا	۔"ھ��Xناش	
فرص	ہ�
	۔ے�
	ا�
ر	ا�ح	ں�����
	ں��م	شئام�
	ی(	ٹرآ	ہ�
	:ں��
	ہ�

�
	ر�ا	ےرا��م�!و�ک	ششوک	۔ے�
	ے��ل	ے(	م�ؕ�
	ہرم��ک	ی"ا��م

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	Social	Media<<

Call	to	action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	and	"How	to	storyboard"	is
displayed	when	mentioned.	Person	talking	is	visible	all	the
time.

CHESSY
to	camera,	to	viewer

On	storyboarding	you	can	find	a	lot
of	tutorials.	Just	search	online
for:	"How	to	storyboard".

Urdu:

	نئلا	نآ	س�
	۔ں���
	ے��کس	لم	ق��س	ےراس	ت���
	وک	پآ	ر�
	گ�
ڈر��
	ی"ؕ��سا�:ںX�ک	شلا

"How	to	storyboard"

TARIK
to	camera,	to	viewer

Please	draw	your	own	storyboard	for
all	re-enactments	which	contain	a
STORY.
It	is	a	bit	work	but	it	will	speed
up	your	filming	–	and	editing.

Urdu:


	نا	مرک	ہا���لماش	ی�
ا��ک	ں��م	ن�ح	ں��ئا���
	ڈر��
	ی"ؕ��سا	ا���
ا	ے��ل	ے(	سؕ���مؕ�ک�
ا	ی"	مام


	وک�ں��م	ے�
رک	ز�� 	editing 	ر�ا 	filming 

	ہ�
	۔ے��	ی(	پآ	ہ�
	نک��ل	ے�
	ما(	اس	ا�zھ
۔اXc�ک	ددم

ADEEL
to	camera,	to	viewer

If	you	don't	mind,	you	can	send	us
your	planning	paper	and	shot	list.
We	can	send	you	ours.	Just	ask	for
it.

Urdu:

	ں���
ام	ہ�
	ا��
	پآ	رگا�
	گ���
لا�
	ا���
ا	ں��م�
	پآ	و�HIر	ر�ا	ٹاش	ٹسل	
م�
	۔ں���
	ے��کس	ج��ھ�
ں��ھ�حو�
	ر�ا	ںX�ک	ہط�
ا"	ےس	م�
	ے��ل	ے(	سا	س�
	۔ں���
	ے��کس	ج��ھ�
	ا���
ا	وک	پآ

CHESSY
to	camera,	to	viewer

If	you	have	any	question	or
comment,	please	find	us	in
connection	with	"Film	and	share
life-change".
We	want	to	equip	you	to	film	and
share	YOUR	life-changing	story.
See	you	in	the	next	video.	We	will
actually	film	these	re-enactments.

Urdu:

	ا�
	لا�س	یئوک	ا(	پآ	رگا�،ے�
	ہرص��

16.

69.
( )

70.
( )

71.
( )

72.
( )
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	ں��م	ےلسلس	ے(�پآ	م�
	۔ںX�ک	شلا "	 Film	and	share	life-change 
�"	ں��م�
	و
share 
ا�ح	ا�
رک	ہ��سا"آ	وک���	ر�ا	مل�0	وک	ی�
ا��ک	یلا�	ے��لد�
	ی3د�
ز	ی���
ا	پآ	ہک	ں���
	ے

۔ںX�ک
ے3	ںX�ک	مل�0	وک	ٹ��مؕ�ک�
ا	ی"	نا	ں��م	لصا	م�
	۔ں��م	و�
ڈ�X	یل3ا	ں���
	ے��لم

ALL
to	camera,	to	viewer

Bye	bye.
Urdu:

ظ�0اح	اد�ح

Short	graphical	credits	and	contact	details.	No	fade	to
black.	Consider	an	extra	export	with	20	seconds	end	screen
time	for	YouTube.

INT.	LIVING	ROOM	-	DAY	

>>Outro	for	7-minute	episode	(broadcast	and	YouTube)<<

Call	to	action	(CTA)	displayed	graphically	and	with	keywords.
"Film	and	share	life-change"	and	"How	to	storyboard"	is
displayed	when	mentioned.	Person	talking	is	visible	all	the
time.

TARIK	(CONT’D)
to	camera,	to	viewer

You	can	try	as	well.	But	first	go
through	your	planning	paper	and	see
where	you	can	add	B-rolls	and	re-
enactments	to	your	testimony	talk.
Write	them	also	on	the	shot	list.

Urdu:

	گ���
لا�
	ے���
ا	ےل���
	نک��ل	۔ں���
	ے��کس	رک	ششوک	یھ�
	پآ�HIر	وک	د
ہک	ں��ھک�
د	ر�ا	ں��ھک�
۔ں���
	ے��کس	رک	لماش	ںا��ک	ٹ��مؕ�ک�
ا	ی"	ر�ا	زلو"	ی�
	ں��م	وگ���:گ	ی(	ی�
ا�گ	ی���
ا	پآ
ں��ھکل	یھ�
	ں��م	ٹسل	ٹاش	ں�����
ا

CHESSY
to	camera,	to	viewer

Think	also	what	emotions	from	the
testifier	you	want.	Add	them	to	the
shot	list.	Then	group	the	shots
according	to	who	is	involved	or
according	to	what	location	you	plan
to	film.	Good	planning	makes
producing	easier.

Urdu:


ا�ح	تا�
ذ�ح	ا��ک	ےس	ےلا�	ے���
د	ی�
ا�گ	پآ	ہک	ں���حوس	یھ�
	ہ����ٹسل	ٹاش	ں�����
ا	۔ں���
	ے
ا�
	ے�
	لماش	ن�ک	ہک	ے3	ںX�ک	اؕ�ھکا	ق�
اطم	ے(	سا	وک	سؕ
اش	رھ�
	۔ںX�ک	لماش	ں��م

وک	ما( 	planning 
ا�ح	ا�
رک	مل�0	پآ	ر�
	ما�:م	س�ح	ق�
اطم	ے(	سا���	یھ�حا	۔ں���
	ے

ا���
	ناسآ�۔ے�
	ی

ADEEL
to	camera,	to	viewer

If	it	helps	you,	we	can	send	you	a
picture	of	our	shot	list	and
planning	paper.

Urdu:

73.
( )

17.

74.
( )

75.
( )

76.
( )
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رک	ددم	ی(	پآ	ہ�
	رگا�
	،ے�
	ا�
	گ���
لا�
	ر�ا	ٹسل	ٹاش	ی���
ا	وک	پآ	م�
	و�HIر	ی(	
�ر�Xص

ں���
	ے��کس	ج��ھ�

CHESSY
to	camera,	to	viewer

We'd	like	to	have	a	look	at	YOUR
shot	list	and	planning	paper.	Just
to	keep	in	contact.

Urdu:


	گ���
لا�
	ر�ا	ٹسل	ٹاش	ی(	پآ	م��HIر	
ں��م	ےط�
ا"	فرص	۔ے3	ں���
ا�ح	ا��لاڈ	ر�ط�
	ک�
ا	ر�
ے��ل	ے(	ے���
ر

TARIK
to	camera,	to	viewer

Please	draw	your	own	storyboard	for
all	re-enactments	which	contain	a
STORY.
It	is	a	bit	work	but	it	will	speed
up	your	filming.
On	storyboarding	you	can	find	a	lot
of	tutorials.	Just	search	online
for:	"How	to	storyboard".

Urdu:

	نا�ہ�
۔ے�
	لماش	ی�
ا��ک	ں��م	ن�ح	ں��ئا���
	ڈر��
	ی"ؕ��سا	ا���
ا	ے��ل	ے(	سؕ���مؕ�ک�
ا	ی"	مام


	وک�ی"ؕ��سا۔	اXc�ک	ددم	ں��م	ے�
رک	ز�� 	filming 
�	ی(	پآ	ہ�
	نک��ل	ے�
	ما(	اس	ا�zھ
How 

	نئلا	نآ	س�
	۔ں���
	ے��کس	لم	ق��س	ےراس	ت���
	وک	پآ	ر�
	گ�
ڈر���"	:ںX�ک	شلا

"to	storyboard

CHESSY
to	camera,	to	viewer

Keep	going	with	your	testimony.	If
you	have	any	question	or	comment,
please	find	us	in	connection	with
"Film	and	share	life-change".
We	want	to	equip	you	to	film	and
share	YOUR	life-changing	story.
See	you	in	the	next	video.	We	will
actually	film	these	re-enactments.

Urdu:

اس	ے(	ی�
ا�گ	ی���
ا�
	ا�
	لا�س	یئوک	ا(	پآ	رگا	۔ں��ھکر	ی"ا�ح	ھ�
	،ے�
	ہرص���مرک	ہا��
	و


	ں��م	ےلسلس	ے(�۔ںX�ک	شلا "	 Film	and	share	life-change 
"	ں��م�


ا�ح	ا�
رک	ہ��سا"آ	وک	پآ	م����ر�ا	مل�0	وک	ی�
ا��ک	یلا�	ے��لد�
	ی3د�
ز	ی���
ا	پآ	ہک	ں���
	ے

ںX�ک	مل�0	وک	ٹ��مؕ�ک�
ا	ی"	نا	ں��م	لصا	م�
	۔ں��م	و�
ڈ�X	یل3ا	ں���
	ے��لم	۔ںX�ک 	share
ے3

ALL
to	camera,	to	viewer

Bye	bye.
Urdu:

ظ�0اح	اد�ح

Graphical	credits	and	contact	details	with	behind-the-scenes
footage	and	music.	Fit	time	to	seven	minutes.	Consider	an
extra	export	with	20	seconds	end	screen	time	for	YouTube.

FADE	OUT:

77.
( )

78.
( )

79.
( )

80.
( )
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