P2e23p4 [FSLCe23]

This episode contains three blocks, written to be extracted
as individual clips for a training course on YouTube and
other social media platforms. Every individual clip starts
with a "Hook" mentioned in this script.

YouTube thumbnail for 7-minute episode: Picture: Medium shot
of three hosts in set or recording location. Text: "How to
plan B-rolls and re-enactments". Smaller text: "Film and
share life-change > episode 23". Text has priority.

FADE IN:

INT. LIVING ROOM - DAY
Topic: >>Mix talk with B-rolls and re-enactments<<

YouTube thumbnail: Picture: Tarik with expression "this way",
also a bowl of nuts and colourful sweets. Planning paper and
VN timeline with inserts. Text: “Mix talk with B-rolls and
re-enactments”. Smaller text: "Film and share life-change >
video 67".

Hook: Tarik front, sits with Adeel and Chessy at the table
with a bowl of nuts and colourful sweets, planning paper and
shot list.

1. TARIK

(to camera, to viewer,

eating sweet snacks)
The sweets in the nuts are great.
Welcome back guys. My name 1is
Tarik. I'm here with my friends
Adeel and Chessy. Together we want
to assist YOU to film and share
your life-changing story.
The sweets improve the look and the
taste of the snack. So your
testimony improves when you:
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INTRO - ANIMATION

Graphic animation with music and text: "Mix talk with B-rolls
and re-enactments". Possibly animation of YouTube thumbnail.

2. NARRATOR
Mix talk with B-rolls and re-
enactments.

Urdu:

o o gl S CuaSyl ) Jol oy 2 SisS
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INT. LIVING ROOM - DAY

Adeel, Chessy and Tarik sit around tea table with planning
paper and shot list paper. Hosts eat nuts and sweets. Action
according to spoken text.

3. TARIK
On our planning paper all narration
parts are covered with B-rolls or
re-enactments. We have them also on
our shot list. So far so good.
Urdu:
S Gl ) b Hoy 2 95 use> plei S narration n r S le
Sl Lpw o o CMJ Sl gl 09 b Hlw o LS LxS cover gilw
o b dz el

4. ADEEL
Can we put some re-enactments on
top of my testimony talk?

Sun oSw g5) re-enactments @3S pol S5 i8S S LS Gl o LS

5. TARIK
Exactly. That's what we plan now.
We have the hook and let Adeel
talk. What is the next talking
part?

Urdu:

Urdu:

xS Ol oS e yol o S b anley w2 W Ngele oo ol (JSIL
‘= [,55~a>315| g IS Wb g0

6. ADEEL
When my parents were fighting with
each other and my father was
beating us kids.

Urdu:
= oo oS vemm @ Wlg e ol B o) H oow cpwgs Sl (pally e
R
7. CHESSY
We planned to re-enact the beating.
Urdu:
= blo ~ngwio 8 J)S re-enact o5 A=dly S o &
8. TARIK
We have my friend TESLIM and his
son TAD doing that.
Adeel, can you please write on the
shot list paper: "Father beating
son" and in brackets "(Teslim and
Tad)". Start at the front here and
we continue downwards.
Urdu:

o8 =) S Lwl TAD Ly 8 Gul yol TESLIM Chwgd e jlon
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Adeel writes on shot list paper: "Father beating son (Teslim
and Tad)".

9. CHESSY

Where can we film Teslim and Tad?
Urdu: )

Son S S 8 OLS oS 36 gl eulus oy

10. TARIK

Maybe in Teslim's house. My house

fits as well.
Urdu:

o Surd Gy S o Lowe S S eulud Wl
Adeel writes on shot list paper: "House of Teslim or Tarik".

11. TARIK (CONT'D)
I will ask Teslim and let you know.
How long is this part on our
planning paper?

Urdu:
WS ma> o p o SO cgles B 03l o5 T ol B psmzey v pulud (i
S diob
12. CHESSY
10 seconds.
Urdu:
-m;,.wwo
13. TARIK
Adeel, write that as well.
Urdu:
FAC . VRPN INS Y
Adeel writes on shot list paper: "10 sec".
14. CHESSY
What is Adeel’s next talking part?
Urdu: P
o S ~nax> B &S B S e
15. ADEEL
Here. We already have: "pretending
using drugs, re-enacting by Tad at
friend’s house"
Ur@u:
RS S Cuwgo UyS Ay B Jlmiwl S Oluide" 10 2 v o ok )l ~
" llpo oS Amdly _=yyd S A
16. CHESSY
Can we film that?
Urdu: )
17. TARIK

Why not? Or we use stock footage.
We can download some videos.
Urdu:
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18. ADEEL
Stock footage is better. I don't
want to touch these things anymore.
Urdu:

lly B g @il oS wojuxr ol ©l vao -0y zisd Skl

19. TARIK
Okay. Then update the planning
paper and cancel what we have
there. Write "Stock footage drug
use" instead.
On the shot list under "Drug
pictures" write: "Stock footage
drug use".
Urdu:
Somdo cwl o pob cjley @25 o> ol 98 LS Gl oSy SHY ey o
" aobai oS Oluiie".gnsd " Jlomiwl 5 Oludde zigd STt Sy ; ool -9
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Tarik points on each list and Adeel is doing it.

20. CHESSY
That is 20 seconds but we don't
need to cover all the talking with
stock footage. We want to see Adeel
as well.
Urdu:
S S Ablol 5 gl plai gile oS gisd Sliwl vsar oSd o S diSew 20 ~
o bl WeSho Gy oS e o Lo s Ojgmd

21. TARIK
That's correct. Also in shorter
talking parts we keep Adeel
visible.
The nice thing about B-roll and re-
enactment is that they also cover
jump cuts. We talked about jump
cuts in episode 17, that is video
clip 50 and also in episode 20,
that is video clip 60.
Urdu:
oBlSo oS (hae 0 o uge> s DS Ob jaise ogde S pwl Lo Gy
95uw5u~°->°91~5c3~ubum>|uwa)bé&uw5-’|@)9|d9)ué
oS Ol o b S S e pe 17 bud S con TS S G
60 S sadig Gim 1 LB uwe 20 b yol o 50 S gidag

22. ADEEL
In this talking part we also have
"Frustrated about always needing
drugs".
Urdu:
oo b S Oygpo S Olude Adu" S o o o> S Cus Ob ol
o US om "pugle
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23. CHESSY
That is young Adeel. We can re-
enact that easy.

Urdu:
o c;S...u IH"’ = L,JLqu sS As§|9 u.ul - J.)J..c Ole=>gi o9
24, TARIK
Great idea. Adeel, please update
the planning paper, like: "Tad
frustrated".
Urdu:
ovgle UM ¢ cwuz 19)S oS ol yuw &u)b please ihoc o Ju=> =l G
"c‘)
25, ADEEL
And what location?
Urdu:
< LS location gl
26. CHESSY
Maybe somewhere outside.
Urdu:

Adeel writes on planning paper and on shot list: "Tad
frustrated, somewhere outside" and "CU, MS, WS, each 10 sec"

27. TARIK
Also write "somewhere outside" in
the shot list. This is an emotion
with no specific action. We can
film that in different shot sizes:
Close up, medium shot and wide shot
- each about 10 seconds. Please
mention that on the shot list as
well.
Urdu:
uobugSlSu*oc:M»Lm|LSu|~_9mSJum"HQ%QS"U@MCJL&
rou..).uo:u|)_9ls uuc*gmjsro.bwyhpuhuuhmc;dro.{-aww
o S gl o Cud Sls .o B LS 10 s Sl - Ole &gly ol Sle

INT. LIVING ROOM - DAY
>>0utro for Social Media<<

Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" is displayed when mentioned.
Person talking is visible all the time.

28. TARIK (CONT'D)
(to camera, to viewer)
Go through your planning paper and
see where you can add B-rolls and
re-enactments to your testimony
talk. Write them also on the shot
list.
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29. CHESSY
(to camera, to viewer)
It's worth the effort. Your
testimony video will be more
colourful and tasty with different
B-rolls and re-enactments.
Urdu:
S ol ) gl Moy 2 @lise adis S LS (S Ol Lo BB S GiibeS
S laje ol ouS) wjo il

30. ADEEL
(to camera, to viewer)
If you have any question or
comment, please find us in
connection with "Film and share
life-change". Be encouraged to
continue with your testimony video
sharing what God has done in your
life.
Urdu:
= opos b Jlow (JeS BcJT)ﬂ
kayw Juwdw S "Film and share life- change" ESY) olp o
L:SLJ"I9SLJUIc’.9"c’)SJ‘“""’.95U"’Ic’L*SL*SU""oL:S“UJUSUIC’IJ‘}-UJ)S
) Sl Gy A S Sy ol s

31. ALL
(to camera, to viewer)
See you.
Urdu:

Short graphical credits and contact details. No fade to
black. Consider an extra export with 20 seconds end screen
time for YouTube.

INT. LIVING ROOM - DAY
>>0utro for 7-minute episode (broadcast and YouTube)<<

32. CHESSY
(to camera, to viewer)
After this episode you can continue
with your planning paper. In the
next video part we add one more
thing to our shot list and sort it.

Urdu:
co> I S ails oy S 65 G s S Wl ol s S bud ol
cS U0 iy —wl ol CS S dold juz ol Sl g Cud Ol Gl e uwe
33. ALL
(to camera, to viewer)
See you.

Urdu:
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- BRIDGE - ANIMATION

Short graphic animation (without text) as a fade or whoosh
with music or sound effect to bridge to next topic.

INT. LIVING ROOM - DAY
Topic: >>Sort your shot list<<

YouTube thumbnail: Picture: Chessy with expression "in
order", each type of nut and colour of sweet is sorted by
type. Text: “Sort your shot list”. Smaller text: "Film and
share life-change > video 68".

Hook: Chessy front, sits with Adeel and Tarik at the table.
Sorting nuts and colours of sweets to different groups
according to colour or type, planning paper and shot list.

34. CHESSY
(to camera, to viewer)
Kids like to sort colours. We need
to bring our B-roll and re-
enactment shots in order.
Welcome. My name is Chessy. My
friends Adeel and Tarik are also
here.
Together we want to guide YOU to
film and share your life-changing
story.
It is easier for filming when you:
Urdu:
wls CuiadSol 6y vl Joy 2 Al wre on S ddaey Wo S oS 0sSS) o
Cungd 0 - s L Lao oaael e o Gjapd S ¥ uwo Cuiy oS
Sloiy S O o S Sl pls S Jo gl Sl @ on o o Gilb gl s
o ulx LS L5|y~w| 5 Gls s S S us Ol gl on ol Gys
Pl s o uL.uI US filming -

INTRO - ANIMATION

Graphic animation with music and text: "Sort your shot list".
Possibly animation of YouTube thumbnail.

35. NARRATOR
Sort your shot list.
Urdu:
O iy oS Cud Ol Lal

INT. LIVING ROOM - DAY
Adeel, Chessy and Tarik sit around tea table with planning

paper, shot list paper, empty paper and pen. Sorted nuts and
sweets on the table.
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If in the way, then Chessy can put them back in a bowl.
Action according to spoken text.

36. CHESSY
Do we need to film more emotions of
Adeel?

Urdu:

S Word S Slald oS Oli=> wje S dise guow LS

37. TARIK
That's a good idea.

Urdu:
-2 i bl S~
38. ADEEL
Maybe you can film me happy and
excited that I felt being accepted
and loved.
Urdu:

LS Gugwe I Gao AS S S el Gbemp gl LbeS cmme OT AS Y
= bW Ll WSS Jad oo S

39. TARIK
Very good. Can you please add that
to our shot list? You can write:
Adeel happy and Adeel excited both
in close up, medium shot and wide
shot - each about 10 seconds.
Urdu:

o o) T Soy e oS Jolt o Cad Slo s)ley ol @5 LS ezl Cay

oo Ols ~w|9 J9| Ols eudae J915 U9 U Rae ol Ubes e iow
B 10 Lppdi ol o -

Adeel adds "Adeel happy (CU, MS, WS, each 10 sec)" and "Adeel
excited (CU, MS, WS, each 10 sec)" on the shot list.

40. TARIK (CONT'D)
Now we have to sort our list in the
order of filming. At least we group
what we can film with the same
people or at the same location. For
example, we can film all Teslim and
Tad together.

oR SSw S eds gilw S 3B ol
41. ADEEL
Let's do that.
Urdu:
on IS Ll ol
42. CHESSY
I suggest we take a new paper for
that.

Urdu:
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o WS S ol e A5 o oo e
Adeel takes a new paper and writes according to spoken text.

43. TARIK
Please write all the Teslim and Tad
shots under each other.

Urdu:
onS) o oS cpmg Sl pils oS &5 gl el pled please.
44. CHESSY
We can group all church shots
together.
Urdu:
on i S gl Sl oS Guils 2z plad
45, TARIK
Exactly. And then Adeel and the
others.
Urdu:

cyugo ol ae gy jol JSIL

INT. LIVING ROOM - DAY
>>0utro for Social Media<<

Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" is displayed when mentioned.
Person talking is visible all the time.

46. TARIK (CONT'D)
(to camera, to viewer)
Please also sort your shot list.
Your filming of these shots will go
faster.
Urdu:p

o o> filming S ol ol ST -0 iy Gy oS G Ol L,ul;)s ol
=

47 . CHESSY
(to camera, to viewer)
Also here: Good planning makes
producing easier.

Urdu:
= Sl gl oS 8 sub ngale el o ol
48. ADEEL
(to camera, to viewer)

If it helps you, we can send you a

picture of our shot list and

planning paper.
Urdu:

)J_g.;.mus).;.y&_{u)bJ9|CouCJLwL,,u|_95L_JTro.39J:cgb)SJMUSg~~)§|
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49. CHESSY
(to camera, to viewer)
We would like to have a look at
YOUR shot list and planning paper.
Just to keep in contact.

Urdu:
oo ) Yo _=§ L&ﬂ% WIS jdas dQ|)gJ*g giﬁ&gJy Cud Sl S %f ©J
= =)
50. TARIK
(to camera, to viewer)
Keep going with your testimony. If
you have any question, please find
us in connection with "Film and
share life-change". See you.
Urdu:

b pS ol i o dlgw JoS 8 O Sl Lpues) il gl S LIS Gl
o o wl> LS W g Juwdw S "Film and share life-change"

51. ALL
(to camera, to viewer)
Bye bye.
Urdu:
bols o=

Short graphical credits and contact details. No fade to
black. Consider an extra export with 20 seconds end screen
time for YouTube.

INT. LIVING ROOM - DAY
>>0utro for 7-minute episode (broadcast and YouTube)<<

52. CHESSY
(to camera, to viewer)
Of course it takes a while to sort
all these shots. You can do that
after this episode.

Urdu:
02 S bhud gl O o WS C8y 43S Lse oo iy oS uuile ples ol Lud
oy S S Ll

53. ALL
(to camera, to viewer)
See you.

Urdu:

o o W=

BRIDGE - ANIMATION

Short graphic animation (without text) as a fade or whoosh
with music or sound effect to bridge to next topic.
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INT. LIVING ROOM - DAY
Topic: >>Storyboard your re-enactments<<

YouTube thumbnail: Picture: Adeel with expression "what is?",
in background storyboard and planning paper. Text:
“Storyboard your re-enactments”. Smaller text: "Film and
share life-change > video 69".

Hook: Adeel front, sits with Chessy and Tarik at planning
paper.

54. ADEEL
(to camera, to viewer)
What is storyboarding?
My friends Tarik and Chessy know.
And they will show YOU as well. My
name is Adeel. Welcome back.
Let's see how you can:
Urdu: . _
o2 oS Sl og yol cpw Il Guux )9l Gl Cuwgo e o LS SSdg (5)eml
-l Gbgs olgo .o hae AU o LS psleso
o S S S QI RS G JBS0 oS

INTRO - ANIMATION

Graphic animation with music and text: "Storyboard your re-
enactments". Possibly animation of YouTube thumbnail.

55. NARRATOR
Storyboard your re-enactments.

S Dy il oS LuiiaiSHl 5y

Urdu:

INT. LIVING ROOM - DAY

Adeel, Chessy and Tarik sit around tea table with planning
paper. Tarik starts to draw a storyboard. Action according to
spoken text.

56. TARIK
(to camera, to viewer)
A storyboard is this.
Urdu:

= N D Grgiul
Holds storyboard towards camera.

57. TARIK (CONT’D)
(to camera, to viewer)
In a storyboard every shot - every
camera angle - is drawn as a small
picture. It's like a sketch, a
scribble.
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You don't need a storyboard for all
your filming. You can film a person
talking without a storyboard. But
it's helpful for scenic filming.
For example for a movie, or a short
film. A storyboard is also helpful
for the re-enactment parts in a
testimony video. You can see on
paper what the video will look
like.
Urdu:
Haob S peal Gerxr Sl - a9l 8 cpanS - Olh 0 Gwe g2 Sysiul
=S filming ples uul S ul 2 T S Y lSJl 1S tSJl ~N - bl Ll
o xS Ol ps S Syer Sosiml QT o pwd Cygyud S 591 Syshel
= Jlo aﬂsdwcdéfllmlngqu~qS-aJ-uuc&w)5r01995uo>w
oo 989 S IS Sz agiwl Sl Lo S el paise S L ieds S ek
S g0 n & OF .o JBose (o o S use> S asdly Jly Sl Sl
S oS wdig S Gw

58. CHESSY
So let's draw a storyboard for our
first re-enactment. Which is:
"Father beating son". And we want
that for about 10 seconds because
Adeel is talking as well.

Urdu
ob" 1S o> Ll S gl S S Gyl 6y Sl T o
ubumkbx&gﬁu»cubcycsm1Ob.J).Qch|roJ)9|_"chJto_9)§
=

59. TARIK
It's action so we want the shots to
change fast. Maybe two to three
seconds per camera angle. So we
need four to five - maybe six -
camera angles to tell the small
story of the father beating his
son.
Urdu:
u»:wsowb»-uygbwcwgswwbuﬂsuucubrwlﬂ oSl
S v Gerxr S b ﬁewéubwme_—bjudwswaﬁu-"m
= Worpd S Kl S v e wle - Fh cw Uy S Slw

60. CHESSY
Adeel, how do you see this scene?

Urdu:
o1 GinSeo cunS Lhio ~ @ Jaae

61. ADEEL

First, an overview to see where we

are and then some details.
Urdu:
OMondi @S ;29 g9l o UlS 0 S o S S A ol S e
62. CHESSY

Yes, good. Maybe a bit of a darker
area. Because it's a sad situation.
Urdu:
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o Jygo Slwgudl Syl ay ASigsS e Spb Lo Bomi wls ol (b

63. TARIK
I like it. Let me bring that on

paper.
Urdu:

99 3 5 paper wl B Lo g R
Tarik draws storyboard of different shots.

64. TARIK (CONT’D)
Maybe here is a table, the father
comes from the back and the boy is
here.

Urdu:

= ol BY ol o Ul cw ooy b o jue S o il

65. ADEEL
Looks good to me.
Urdu:
= b Sl 4y e
66. TARIK
The second shot can be legs and
shoes. The third can be a medium
shot of the father slapping two
times. We can write "slapping 2x"
to the side. We can also film a
reverse angle, seeing the son's
face.
The next can be the father's angry
face.
Maybe we draw one more shot. The
father slaps one more time and then
walks away.
That's six shots. Does it tell the
story?
Urdu:
eadio 8 Jjlo 3 jb 90 8 QL Lhuw .o w90 J= ol 0sSib Sli wgo
Crxr S Jm e oo SSw g8 "slapping 2x").»..\.uburw-=3b5.w9.:ubu
(S o opx> 03U B Ol M1 n oS W omy JSul reverse ,S gSio oS
UL?b)mngc:b)Loym).m L!lSJlL_JlJ UJJLUL_JLN_)9|LSJ|IAJJJLAJ-CJ
¢chUS UhJLHhS‘M LS -u ol & AN -

67. ADEEL
Very well. That's how it was.
Urdu:
o ) lal sy
68. TARIK
Now, Adeel, you draw the next re-
enactment which is: "leaving home,

with friends and drugs". And don't
worry: It's not going to an art
exhibition. It's only for you and
your camera team. Try!

Urdu:
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INT. LIVING ROOM - DAY
>>0utro for Social Media<<

Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" and "How to storyboard" is
displayed when mentioned. Person talking is visible all the
time.

69. CHESSY
(to camera, to viewer)
On storyboarding you can find a lot
of tutorials. Just search online
for: "How to storyboard".
Urdu: _ . _
towS oM O O pw on S o G )l Gw oS O ShHe Ggiul
"How to storyboard"

70. TARIK
(to camera, to viewer)
Please draw your own storyboard for
all re-enactments which contain a
STORY.
It is a bit work but it will speed
up your filming - and editing.
Urdu:
Jolds GUS e 0= oiln Sar Grsiwl Wl o S el ) plad ol pS olp
oo oS W oS editing ol filming oS W ~ S o P8 omi ~ -
BQﬁ'o¢o

71. ADEEL
(to camera, to viewer)
If you don't mind, you can send us
your planning paper and shot list.
We can send you ours. Just ask for
by
Urdu:
rwu.uc.&.w umJuLu)9|).wc_§u)bbJ|u.wu~93uuLofu|yu
u-*-‘b—‘>.9-’J.9|u-‘)5'\b~’|)cW[°-’cJéw|u*~! oy S g Wl

72. CHESSY
(to camera, to viewer)

If you have any question or
comment, please find us in
connection with "Film and share
life-change".
We want to equip you to film and
share YOUR life-changing story.
See you in the next video. We will
actually film these re-enactments.

—_l

S
ol

Urdu:
e opas b Jlgw oS 8 T S
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Pl oS W e Jwdw S "Film and share life-change" (oo

share yol ald 65 LLS s iy WSuij widl Wl ~S on cils Lys wuss
. : . B -0
S oS e oS il ) ol e ol o Luse edag B pw o

73. ALL

(to camera, to viewer)
Bye bye.
Urdu:

bil> o=

Short graphical credits and contact details. No fade to
black. Consider an extra export with 20 seconds end screen
time for YouTube.

INT. LIVING ROOM - DAY
>>0utro for 7-minute episode (broadcast and YouTube)<<

Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" and "How to storyboard" is
displayed when mentioned. Person talking is visible all the
time.

74. TARIK (CONT’D)
(to camera, to viewer)
You can try as well. But first go
through your planning paper and see
where you can add B-rolls and re-
enactments to your testimony talk.
Write them also on the shot list.
Urdu:
S oS g0l omSe oS iy il ly 08 on e S b6
‘Wﬁdﬂwuwwls)m'ﬂs)uwsﬂﬁéwl !
oS Gy e Cud Ol

75. CHESSY
(to camera, to viewer)

Think also what emotions from the
testifier you want. Add them to the
shot list. Then group the shots
according to who is involved or
according to what location you plan
to film. Good planning makes
producing easier.

Urdu:
Cud Ol Gudl Lo /}? Glix> LS cw g o WIS O AS Guzow o~
L’c’dﬂbuussnféu-usm'@ éu»_wbvﬁwu—’)sdobuuw
oS pS planning oozl .on oly US eld QT p plis gu> Gilbo S ol
= Sl ol

76. ADEEL
(to camera, to viewer)
If it helps you, we can send you a
picture of our shot list and
planning paper.
Urdu:
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NS S )ﬁgtfﬁ&g)y Cud Ol u%ISS %ﬂ PSR R U,S oo S %f @g)ﬂ

77. CHESSY
(to camera, to viewer)

We'd like to have a look at YOUR

shot list and planning paper. Just

to keep in contact.
Urdu:

oo uly Yo .S ol WIS b S e S ol Cud Ole S Sl o

S

78. TARIK
(to camera, to viewer)
Please draw your own storyboard for
all re-enactments which contain a
STORY.
It is a bit work but it will speed
up your filming.
On storyboarding you can find a lot
of tutorials. Just search online
for: "How to storyboard".
Urdu:
~eat ol LS re o usle Sier Sosiel Lyl c‘J S pundiedSl ) pled ol
skl oS 0de Gue S 15 oS filming us ~ OS] o P L fjomd
How" :00S ool o33 of gw o S Jo G Jl-wu—wsSwl)-zLﬁdJse
"to storyboard

79. CHESSY
(to camera, to viewer)
Keep going with your testimony. If
you have any question or comment,
please find us in connection with
"Film and share life-change".
We want to equip you to film and
share YOUR life-changing story.
See you in the next video. We will
actually film these re-enactments.
Urdu: _
34 <>|)J9J ‘c’ opad b Jlaw FoS 8 ol Sl .oeS) olx gile S QIS Gal
URo "Film and share life- change" g+
9l 95 Uﬂd'LJb CJ¢JL§¢U uu|gﬂ ~S gY) cut> LS ~wlyl oS ;H[w
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80. ALL
(to camera, to viewer)
Bye bye.
Urdu:
bol> o=
Graphical credits and contact details with behind-the-scenes
footage and music. Fit time to seven minutes. Consider an
extra export with 20 seconds end screen time for YouTube.

FADE OUT:



