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This episode contains three blocks, written to be extracted
as individual clips for a training course on YouTube and
other social media platforms. Every individual clip starts
with a "Hook" mentioned in this script.

YouTube thumbnail for 7-minute episode: Picture: Medium shot
of three hosts in set or recording location. Text: "How to
record B-rolls and re-enactments". Smaller text: "Film and
share life-change > episode 24". Text has priority.

FADE IN:

INT. LIVING ROOM OF TESLIM - DAY
Topic: >>Film B-rolls and re-enactments<<

YouTube thumbnail: Picture: TARIK at camera with expression
"excited". Picture of set in background. Text: “Film B-rolls
and re-enactments”. Smaller text: "Film and share life-change
> video 70".

Hook: Tarik with excited expression ready to film with phone.
TESLIM and his son TAD ready to film. CHESSY with storyboard.
ADEEL around.

1. TARIK
(to camera, to viewer)
I like filming re-enactments.
Especially when it's well planned
and storyboarded. Welcome.
My name is Tarik and I'm here with
my friends Chessy and Adeel. We
support YOU to film and share your
life-changing story.
A storyboard helps you to:
Urdu: )
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INTRO - ANIMATION

Graphic animation with music and text: "Film B-rolls and re-
enactments". Possibly animation of YouTube thumbnail.

2. NARRATOR
Film B-rolls and re-enactments.

oodSol sy 9l Hey 2 s

Urdu:
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INT. LIVING ROOM OF TESLIM - DAY

ADEEL, CHESSY and Tarik on location with actor TESLIM and his
son TAD. Filming re-enactments and B-rolls in the house of
Teslim. Behind-the-scenes (BTS) style filming. Action
according to spoken text. Shot list and storyboard in use.

3.

Urdu:

Urdu:

Urdu

Sy 09l Hoy 9 i LS B e vertical oS OL S LS ST S
Cwouw horizontal o gso sdig gwl -02S S vertical Gry o5 Sy

TARIK
(to camera, to viewer)
If you recorded the testimony talk
vertically, then record the B-rolls
and re-enactments also vertically.
In this video we use horizontal
orientation.

b

o oS Jlasiwl 8

ADEEL
Do we need a slate paper?

‘o Word S paper Culw e LS

TARIK
For a bigger production, yes. But
we only film a few shots. No need
for a slate paper.

Cudw _ow Sleld puils wiz Gpo @ oS b 1) S production i S

Urdu

Urdu:

Urdu

o D)9 S

CHESSY
Teslim, act with emotions. You are
angry. Let us see that.

o oS0 1 Low bl QT LpS bl gl S Obds ieudud

TESLIM
It's difficult to be angry when you
are actually not.

= e Ugy pahl o8 on o Vbl Gwe Juol O

CHESSY
Imagine you are drunk and you hate
everyone.

oF oS O cw G O jol pw oo il QT RS S jeual

TARIK
(to camera, to viewer)

That is the trick. Do not say: Make
an angry face. Instead describe to
your actor the situation he needs
to act out. That makes him feel
that way.

(MORE)
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TARIK (CONT'D)
In our case the feeling is anger
and hate. The person's feeling
makes his face look angry.
Urdu:
ool 95 Bl il Slow S el ol oz By cac uwu%J-mwﬁgw
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10. CHESSY
Great expression. Tad, just bend
your head a bit like in a real
slap. Like this.

Urdu:Q)
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11. TARIK
(to camera, to viewer)
And it's not a real - strong - hit.
The hand moves in front of the face
or stops earlier. We don't want to
hurt the actor - too much.
Urdu:
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More behind-the-scenes filming. Chessy refers to the
storyboard and is guiding Tarik, the camera operator.

12. TARIK (CONT'D)
(to camera, to viewer)
Whenever you film, follow the rule
of thirds. We talked about it in
episode 11, that is wvideo clip 31.
There is another rule: The "180-
degree rule". Watch this video.
Urdu:
oo b S wel I o oS dee S GT Joj S el O Ly
= 31 @S g A LT S Ol e 11 o9w¢u
uumbo.y¢@ ~ -"degree rule-180" c:nglJy Sl

Tarik starts video clip from his tablet.

INSERT - 180-DEGREE RULE
Picture and graphics according to narration.

13. NARRATOR
Wherever is action there is a line
of action. In the scene of the
father hitting the son, the action
is between the father and the son.
Like an invisible line.
(MORE)
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NARRATOR (CONT'D)
The "180-degree rule" says that you
can only film from one side of the
line of action. When the camera is
on the other side of the line of
action then it almost looks like
the son hits the father back. The
viewer is confused. That's why we
stay on one side of the line of
action.

O S e o5 S S Qb o Ge oSl O (3 Gy o Uy oSyl ol
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Record scene with an additional overview camera. Also display
keywords: "Line of action" and "180-degree rule".

14. NARRATOR (CONT'D)
Another example is a person
walking. Where does the action take
place? On this line. This is the
"Line of action". If the camera
crosses this line, then the person
walks in the opposite direction. In
filmmaking you must obey the "180-
degree rule".
You can research online for more
examples.
Urdu
%> LI ENCRIC > BV ¢c1by oS il Lo sl g Qdu Jlo jol Sl
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- INT. LIVING ROOM OF TESLIM - DAY

Back to Adeel, Chessy and Tarik on location with actor Teslim
and his son Tad. Tarik points with both hands left and right
according to spoken text.

15. ADEEL
What happens if we don't obey the
180-degree rule?

WBoy S o5 S Lo Lad 85 Jswal S )55 180 @ Sl

16. TARIK
Then the viewer is confused because
the action is sometimes this way
and sometimes that way.

Urdu:

Urdu:
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C
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17. ADEEL
Yes, that is confusing.
Urdu:
= confusing ~ b

INT. LIVING ROOM OF TESLIM - DAY
>>0utro for Social Media<x<

Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" is displayed when mentioned.
Person talking is visible all the time.

18. TARIK

(to camera, to viewer)
Please go ahead and film your own
B-roll and re-enactments. Follow
your shot list and storyboard. Make
sure you film everything.
Keep the orientation of your video.
When your testimony talk is
horizontal, then film your B-rolls
and re-enactments horizontally.
When it's vertical, then continue
vertically.

gl Ol Gl pailald oS puliaSOUl ) 9l oy o Al ol sami ST
Sl oS iz » T &S Gy iy oS Db el oS Gilbe S Se ekl
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19. CHESSY
(to camera, to viewer)
In the next video we talk about
filming emotions.

Urdu:

S S Wb e )b S Slald oS Olix o ore edug K

20. TARIK
(to camera, to viewer)
That is correct. So you can already
start with the re-enactment parts
of you shot list.
Urdu:
o glw S pges> S eSOl 6y S Cwd Ol Gl ol 1A Ly YU
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21. ADEEL
(to camera, to viewer)
If you have any question or
comment, please find us in
connection with "Film and share
life-change".
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Urdu: €
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22. CHESSY
(to camera, to viewer)
We'd like to connect with you.

Urdu:
or bz US @il Akl cw T @
23. ADEEL
(to camera, to viewer)

We actually filmed our re-

enactments already and made a

behind-the-scenes video of it. If

you want to see it, just ask us for

the link.
Urdu:

bl oy oS CiadSl ) il e ol I
oy ol laSHo —wl Of )81 LGl eady9 S behind-the-scenes S guljﬂ
oS b S e @ Yo o

24. CHESSY
I have to film vertically now,
right?
Urdu
fo Saaf 1o ~Alald vertically ool o

25. TARIK
Yes, but we let the viewers go to
their work.

Urdu:
o S S A S A S ol oS oubl @ oS ol
26. TARIK (CONT'D)
(to camera, to viewer)
See you.
Urdu:
27. ALL
(to camera, to viewer)
Bye bye.
Urdu:
bols> o=

Short graphical credits and contact details. No fade to
black. Consider an extra export with 20 seconds end screen
time for YouTube.

INT. LIVING ROOM OF TESLIM - DAY

>>0utro for 7-minute episode (broadcast and YouTube)<<
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28. CHESSY
(to camera, to viewer)
In the next video we talk about
filming emotions. Stay tuned.

Urdu:
) S0 .S S Ob g gl S Sl oS Olis wr pae dg GBI
29. ALL
(to camera, to viewer)
See you.
Urdu:

o o ol

- BRIDGE - ANIMATION

Short graphic animation (without text) as a fade or whoosh
with music or sound effect to bridge to next topic.

- EXT. COUNTRYSIDE OR PARK - DAY

Topic: >>Film emotions<<

YouTube thumbnail: Picture: Chessy directing with expression
"I like it". Picture of set in background. Text: “Film
emotions”. Smaller text: "Film and share life-change > video
71".

Hook: Chessy excited while directing. Tarik operating camera.
Chessy with shot list. Adeel in place to be filmed.

30. CHESSY
(to camera, to viewer)
How to film emotions?
It's my turn for directing today.
Welcome. My name is Chessy. With my
friends Adeel and Tarik we show YOU
how to film and share your life-
changing story.
In this beautiful place we:
Urdu:
o el g .o )b S G Culw e 2T TS Ll —uuS oS OLis
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INTRO - ANIMATION

Graphic animation with music and text: "Film emotions".
Possibly animation of YouTube thumbnail.

31. NARRATOR
Film emotions.
Urdu:

S oslald oS Ol
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EXT. COUNTRYSIDE OR PARK - DAY

Adeel, Chessy and Tarik on location. Chessy directing with
shot list. Tarik operating the camera. Adeel in filming
position. Behind-the-scenes (BTS) style. Planning paper and
shot list available. Action according to text.

32. CHESSY
(to camera, to viewer)
A person shows emotions mainly with
the expression of the face. Crying,
smiling, worrying, being happy and
so on.
Urdu:
Loy - G plb o5 Oli> gl S LB é “Hx N )Qb Sollh yoswn SOl
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33. TARIK
(to camera, to viewer)
Next on our shot list is: "Adeel
happy, close up, medium shot, wide
shot, each 10 sec". It's an emotion
not mentioned on the planning
paper. It fits very well when Adeel
talks about being loved and
accepted again.
Urdu:
Gle Ibly Ole mudee Ol jolS g hae” 1o Wl pue G Ole s)le
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34. CHESSY
(to camera, to viewer)
We film here because it's bright,
it's warm. That supports the
feeling being loved and accepted.
Urdu:o
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35. TARIK
(to camera, to viewer)
How to direct your actors?
Well, treat them like normal
people: Friendly, politely, serving
and so on.
Tell your actor the feeling he must
act out.
For example do NOT say: Make a
smiling face. Instead describe the
feeling, e.g. imagine you got a
great gift.
Urdu:
9)5 CLEP¥ c}b S 0sSe) ple glw S ol ThS cwsS S ol S pgySlal il
AS 9)S o1 —w ulusl Gul oS HBIol bl oo 6ﬂd5 Con> “;Q#JLL 1~llwgo
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AS IS el o 10S Golog S opwlesl Sy S el L8l oz b'ﬁww
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36. CHESSY
(to camera, to viewer)
Let's try with Adeel.

37. CHESSY (CONT'D)
Tarik, can you frame a close up and
start the camera? Also give the cue
to Adeel.
Urdu:
) gorb opauS S W ol jelS @ LS @)lb Low IS pibeS gilw S o ol
90 cue o oS Je So Sw

38. TARIK
Camera is rolling. Adeel, imagine
you are totally loved and fully
accepted.
Urdu:
o Trb s 09l Dl o Tob Gasr el AS 9)S el uhae rOlllng °j°~*5
= o9

Camera on Adeel's face from normal to smiling expression.
Also hands used accordingly. Tarik records for at least 10
seconds.

39. CHESSY
Please, stop the camera.
Urdu:
99 S stop oS jub
40. TARIK
Camera stopped. You see, it worked.
Urdu:
LS P8 & ool Sho & T _stopped oyouS
41. CHESSY
Amazing. Now we only need to repeat
that and film it in medium and wide
shot.
Urdu:

oo Ole wide ol medium —wl jol Slpo cwl Gro guos ol S G
= Oigrpd S Slals

Chessy directs Tarik to change the camera position and frames
the next shot.

42. CHESSY (CONT'D)
(to camera, to viewer)
As we mentioned, the picture
supports the feeling.

43, CHESSY (CONT'D)
Tarik, do you have the clip with
the examples with you?

Urdu:
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44. TARIK
I don’t have my tablet but it's
also on my phone.

Urdu:

o G B 09 o A OSH o o Culd bue el e e

Tarik starts video clip from his smartphone.

INSERT - PICTURE SUPPORTING FEELING

A face and body of a person is visible according to the
mentioned feeling. Also location fits accordingly.

45. NARRATOR
When filming a feeling you can
choose your location accordingly.
For example, for a depressed person
you can choose a dark location.
If a person is sad, you can place
him in front of a window on which
rain drops run down. Just make sure
the face is still visible. By the
way: You can create tears with
little water out of a drinking
straw - or maybe with an onion.
The feeling of being free you can
film towards the sky or the sun.
If YOU feel smarter now, you can
film yourself in front of books and
with a light bulb.

" S bdl B S Gol @loe S gl Of Gy Slads oS Gulus] S
S S Ol 8 WS b Of o S pasub ooyl SOl 1y jeb oS Jle
> U colw S Sims cwl O o o ol gasi JoS JSI _gw
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L - op S W g Hh ow cjomi S straw S w9 o
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o IS pegmow Hlibe ool ol ol
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EXT. COUNTRYSIDE OR PARK - DAY

Back to Adeel, Chessy and Tarik on location. Chessy directing
with shot list. Tarik operating the camera. Adeel in filming
position. Behind-the-scenes (BTS) style. Planning paper and
shot list available. Action according to text.

46. ADEEL
Of course I feel smarter now. I'm
glad you help me film my testimony
video.

Urdu:
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47 . CHESSY
You are welcome.
Urdu:

-osd Ob oS

EXT. COUNTRYSIDE OR PARK - DAY
>>0utro for Social Media<<

Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" is displayed when mentioned.
Person talking is visible all the time.

48. TARIK
(to camera, to viewer)
Take your shot list and record all
remaining B-rolls and re-
enactments. In the next video we
will edit these recordings.
Urdu: _ )
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49, CHESSY
(to camera, to viewer)
If you have any question or
comment, please find us in
connection with "Film and share
life-change".
Urdu:
= opad b Jlgw oS 8 T 3
G e Judw S "Film and share life-change" (i pS olp %;

50. TARIK
(to camera, to viewer)
By the way, we edited a small video
of our emotion filming. If you want
to see that behind-the-scenes
video, just ask us for the link.
Urdu:
Nl .S O&l g ow ey Sl S filming S Obdx ol & e icaag
b S w0 ¢ op bl leSho gidug 09 S behind-the-scenes :)SI
-2

51. CHESSY
(to camera, to viewer)
Enjoy your last filming for your
testimony video.

odleil ab) 8 filming S L,u| = S wdug Ll u-2|9§ L,,u|

Urdu:
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52. ALL
(to camera, to viewer)
Bye bye.
Urdu:
bols> o=

Short graphical credits and contact details. No fade to
black. Consider an extra export with 20 seconds end screen
time for YouTube.

EXT. COUNTRYSIDE OR PARK - DAY
>>0utro for 7-minute episode (broadcast and YouTube)<<

53. TARIK
(to camera, to viewer)
In our next video part we will edit
what we just filmed.

Urdu
Gl I ow S S editing S ol @ o o> Bl S el sl
= blalo

54, ALL
(to camera, to viewer)
See you.

Urdu:

o o o>

BRIDGE - ANIMATION

Short graphic animation (without text) as a fade or whoosh
with music or sound effect to bridge to next topic.

INT. LIVING ROOM - DAY
Topic: >>Edit B-rolls and re-enactments<<

YouTube thumbnail: Picture: Adeel sitting with expression
"busy", in background screenshot of timeline. Text: “Edit B-
rolls and re-enactments”. Smaller text: "Film and share life-
change > video 72".

Hook: Adeel, Chessy and Tarik sitting at tea table busy with
their phones. Tarik with tablet.

55. ADEEL
Let's continue. I want to finish
this edit.

o Wly LS @iz oS edit ol uwe -0eS) Gl

Urdu:
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56. CHESSY
(to camera, to viewer)
Are you as excited as Adeel? I hope
you are. Yes, we are very close to
finishing the testimony video.
Welcome. My name is Chessy. Tarik
is another friend of mine. We guide
YOU to film and share your life-
changing story.
Your next task is:
Urdu: )
ulssLEJlube o8 Pl AS o dwel e Suw Obsmn Tob S dise ST LS
o &) U Do saael Gbes um wpd Cp S oS JoSo sadug S
QSL,JLdeLgcuo B Suj S T el Sl @ld oS TOT @ Lo Cawgs el Sl
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INTRO - ANIMATION

Graphic animation with music and text: "Edit B-rolls and re-
enactments". Possibly animation of YouTube thumbnail.

57. NARRATOR
Edit B-rolls and re-enactments.

oS Edit oS LSl sy ol Moy

Urdu:

INT. LIVING ROOM - DAY

Adeel, Chessy and Tarik sit at tea table busy with their
phones. Tarik with tablet. Including screen recordings and
finger movements of editing. Use VN and Adobe Rush. Shot list
and planning paper on table. Action and screen shots
according to spoken text.

58. ADEEL
What is the best way to bring in
the B-roll to the timeline?

Urdu:
o US ~dyb i 8 53 o33 030 oS oy &
59. TARIK
Just a second. Did you create a new
version of your project?
Urdu:
o bl Uiy W B CSzon Al I @ LS L3S S o
60. ADEEL
Oh, I forgot. Let me just do that.
Urdu:

o Blo oaal Gee LS Jomu (o 0l
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61.

Urdu:

TARIK
(to camera, to viewer)
It's a good idea to make a new
version of your video project
before you continue editing. That
saves the previous work.

= dbs sl Bl ojye W K CSzgn eds il iy cw Sy )= Edit -

62.

Urdu:

63.

Urdu:

64.

Urdu:

= bbu oS 85 ooy ~

ADEEL
Done.

(2
‘e

TARIK
Then open your latest version.

oomS Uiig o o Wl ey

TARIK (CONT'D)
(to camera, to viewer)
And remember your app user
interface might look different.
Also, the buttons might have
another name. Things keep changing.
Try to follow us anyway.

ogde S owl Lo BSw T 0 Gl uad)il Hjer ol B 0T AS sy ol ol
follow sw Jbyw -ow G Gdw G - S o ) pb Twgo 5 buttons

65.

Urdu:

US LlbgS S S

TARIK (CONT'D)
Okay. The B-roll and re-enactment
must go on top of the testimony
talk. Also on top of the
"Narration" placeholder.
Move your video to the place where
you want to insert the B-roll. In
VN tap the sign "picture+". Then
tap the button "Video / Photo" and
choose your video. It works also
with "Photos". Always keep B-rolls
and re-enactments in the upper
video track.

oz Ul ol S OL S LleS oS Ll sy gl Joy & - SumS

ol u.))s J.Q.-.w > ol 65 edue Gl -om pol S Lle ol "Narration™
OR Ry oS uﬁ » "+picture" olid Jwe VN -o® ol WS Joy » &
=S "Photos" ~ U.J_)S oo gadug Ll ol U.J_)S w5 » "Video / Photo"

66.

Urdu:

onliadSyl ) 9l oy o Ay ome S aadie el -2 S A my gl

)

ADEEL
Can I cut and trim these clips like
other clips?

Cugr LSw S trim jol cut g2ub S pwlS cjwgo o5 GulS ol Uao LS
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67. TARIK
Yes, correct. With two fingers you
can enlarge each video clip to
cover the whole screen. Because you
don't want to see the video clips
under it. But keep them. If you
delete a clip in the lowest track,
your edit might get messed up.

Urdu:

S IS cover oS GuSw Sim S S sdie 9' o 0ol 90 Ly iob
oo oad puslS sadig Somse i S Gul ol /9»5 o S S I
oS oS Sl Gwe 0 S o e ol S ums ol X -l
o Sw g s Edit S @ oy o)S delete
INT. LIVING ROOM - DAY
>>0utro for Social Media<<
Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" and "Video editing techniques"
is displayed when mentioned. Person talking is visible all
the time.
68. CHESSY
(to camera, to viewer)
Now it's your turn. According to
your planning paper import your B-
rolls and re-enactments into your
timeline and edit them.
Urdu: _
85 a6y 9l Hay 2 bl Bl Sy SV bl o @b S ol ol
oS edit oS ol ol LS import gwo o5¥ @50 il
69. TARIK
(to camera, to viewer)
Still, don't worry about the text
"Hook", "Inciting incident", "Al",
"A2" and so on. We remove them
later. But if they are in your way,
you can delete them already.
Urdu:
el "Inciting incident" "&O" (S A SO ao )b S i LRy s
Swly S O o S oS wcuoliguwd&.)w|rw-o).x.c_9 "\"L|":U9
wa&uﬁdeleteuclgwlulyluuum
70. CHESSY
(to camera, to viewer)
Have fun editing.
Urdu:

oSl bl 8 editing -

71. TARIK
(to camera, to viewer)
Another thing. If you want to go
deeper in editing, you can watch
videos online. The keyword is:
"Video editing techniques".



21.

P2e24p4 [FSLCe24] 16.

Urdu:
o ol QI g o cuL'>- Ll (e SIS Wi t.f.wh T3 .ol ol S
t—iﬁ'w' sd" 1o bﬂ SalS Lom iSew @S0 jeudug
72. ADEEL
(to camera, to viewer)
Don't forget to make a new project
version at least once every day.
Urdu:

ooy A Ll Oy W 8 CSuzgpn )b Sl @S 51 oS o p

73. CHESSY
(to camera, to viewer)
If you don't mind, please export
your edit at the current stage.
Contact us to arrange the transfer
of your video.
You find us in connection with
"Film and share life-change". We'd
love to answer your questions and
comments. We encourage you to
continue producing YOUR life-
changing story. See you.
Urdu:
oS Edit ol n e ooszse p)S ol o o pu pabiel JsS oS oI Sl
Aogly cw o c§ oS Cuwga 8 transfer S odg ool -2 U)g.l.uaSJl
@ .S ol Slie —w "Film and share life-change" (ua QI .S
L,J|).9|,J.o_9>u5ulrw (S oS Sy W Olex 5 gopas jol Odlew S O
-s3S) &)> production S LS Uy oy LSaij Gl O AS w c:)S

'h)'ﬁ'f

74. ALL
(to camera, to viewer)
Bye bye.
Urdu:
bols> o=

Short graphical credits and contact details. No fade to
black. Consider an extra export with 20 seconds end screen
time for YouTube.

INT. LIVING ROOM - DAY
>>0utro for 7-minute episode (broadcast and YouTube)<<

Call to action (CTA) displayed graphically and with keywords.
"Film and share life-change" and "Video editing techniques"
is displayed when mentioned. Person talking is visible all
the time.

75. TARIK
(to camera, to viewer)
Please go ahead and film your own
B-roll, re-enactments and emotions.
Follow your shot list and
storyboard. Make sure you film
everything.
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Keep the orientation of your
camera. When your testimony talk is
horizontal then film your B-rolls
and re-enactments horizontally.
When it's vertical, then continue
vertically.
Urdu: )
uieJ coslald oS Ohix ol w6y Wy 2 =kl sgl i ST pS ol
HT R Asuub-’w-wssu ool —onS Gilbe S SHer srsiwl gl Cud Ol
US > oedS) Jdiuo _95 orientation (S cjaS bl .on Sledd _95
CuaiSl ) J9| )J_g) o Rl 29 horizontal ~a> 5 )5S Ob owe oS
)= n usb vertical ¢ ¢ vertical ~ > .u2S el horizontal oS

)

76. ADEEL
(to camera, to viewer)
We actually filmed our re-
enactments and emotions already. We
made two behind-the-scenes videos
of it. If you want to see themn,
just ask us for the link.

Urdu:
éu»':);wc’bbb 95 Obix jol CialSl ) bl wwe dol I
© 9 Iuw cu[.‘> )0 u.u.»] Gl S _p8ls jedug 90 S behind-the-scenes
oS b S
77. CHESSY
(to camera, to viewer)
According to your planning paper
import your B-rolls and re-
enactments into your timeline and
edit them.
Urdu:

oo o @il Gl oS el ) sl Moy o ciil Gilbe oS oy SHMy il
-0 edit oS ol ol LS Ojesel

78. TARIK
(to camera, to viewer)
Still, don't worry about the text
"Hook", "Inciting incident", "Al",
"A2" and so on. We remove them
later. But if they are in your way,
you can delete them already.
Urdu: g
elm "Inciting incident" "&O" S A SS9 e b é o L,tw J
oo cwly S 0T o9 S oS Low o l.u oo o= a0 Lojugg "Vl Mg
ugc&wﬁdeletewcluwluly,ug

79. CHESSY
(to camera, to viewer)
Have fun editing.
Urdu:

uer jowil h) _—w editing.



P2e24p4 [FSLCe24] 18.

80. TARIK
(to camera, to viewer)
Another thing. If you want to go
deeper in editing you can watch
videos online. The keyword is:
"Video editing techniques".

Urdu:
o3 Of QT oF o by Ul o u'»sddﬂust-iﬁ)” @l SO el S
" USS Sibdl odug" 1o bl suuls c;S.a.u .eSJ..) Jjgdag
81. ADEEL
(to camera, to viewer)
Don't forget to make a new project
version at least every day once.
Urdu:

ooy ~ Ll Ol CSuzgp W SOl joy oS I oS

82. TARIK
(to camera, to viewer)
If you don't mind, please export
your edit at the current stage.
Contact us to arrange the transfer
of your video.
You find us in connection with
"Film and share life-change". We'd
love to answer your questions and
comments.
Urdu:
S Oyl edit Gl oo 009z o5 i b Lalkel oS oS T S
oo DS ,\kub o o S IS Cuwgan 8 transfer (S adg il
ol LJﬂgw S Gl .S ool Sludie —w "Film and share life- -change"

S oS sy Wo Clex 8 Gopay

83. CHESSY
(to camera, to viewer)
Be encouraged to film and share
YOUR life-changing story. See you
in the next episode.

Urdu:
o oy 38l Aog> ) S S share 9l @l oS u—‘L*S u”9 c*J-U g;-UJ
bus B gw

84. ALL
(to camera, to viewer)
Bye bye.

Urdu:

hol> los

Graphical credits and contact details with behind-the-scenes
footage and music. Fit time to seven minutes. Consider an
extra export with 20 seconds end screen time for YouTube.

FADE OUT:



